










WICKS AT WORK 
Character is portrayed here—one organist likes doorknobs, two can tolerate leit 
and right jambs. four want all pipework enclosed. two know the solid music- 
rack is best; an architect fumbles. so the b-‘ldev eiters the big ones; metal has 
gone to war, so trees again grow into wood pipes. 
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This is how 
you nick a languid 


Many of the parts of an organ pipe are 
named after certain similar parts of the 
human anatomy. Thus, a pipe has ears, a 
toe, a mouth, and so on. The languid, or 
tongue, like its human counterpart, makes a 
pipe articulate. 


Tiny nicks made in the edge of the metal 
languid (see illustration) change the flow of 
air as it passes over the languid so as to 
produce a pure tone. When all the pipes in 
a rank have been nicked, they are ready for 
the master touch of the voicer, who makes 
them a harmonious family. 


In the making of a Modller organ, there 
are thousands of such specialized operations 
—each individually performed by a skilled 
craftsman. Taken singly, each specialist’s 
task may seem small; collectively, these 
contributions make the Moller organ great. 
To prove this, you have only to hear and 
play a Moller! 











If you should like information or advice on any phase 
of organ building, remodeling, operation, or mainte- 
nance—we shall be glad to help you! There is no obli- 
gation for this service—please do not hesitate to write. 


OMOLLER 


INCORPORATED 
HAGERSTOWN, MARYLAND 


GREAT PIPE ORGANS SINCE 1875 



























Orgelectra 








» * first ae | only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—55 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little: it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


ORGELECTRA 


6525 Olmsted Avenue * Chicago 31, Illinois 
NEwcastle 1-2001 
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JOHN FINLEY WILLIAMSON “APOUSTICAL CONTROLS AND 


Announces ORGAN DESIGN 
Master Classes IN AMERICAN CHURCH ARCHITECTURE” 


| for Organists, Choirmasters, and Supervisors, 
and Summer Camp for High School and This arresting title was the subject 
Junior College Students at 








of a December 1951 meeting of the 


| Westminster Choir College Deans and Regents’ Conclave of the 
| Princeton, New Jersey American Guild of Organists. 


July 21 — August 10, 1952 


Mary Krimmel will be available 
for organ study. 


Aah hows alt inguiries to 


RHEA B. WILLIAMSON, Registrar 
WESTMINSTER CHOIR COLLEGE 


Princeton, New Jersey 


A pamphlet reporting this meeting is 
available and should be read by every- 
one who takes seriously the full mean- 
ing of music in the Church. May we 
suggest you write to the following ad- 


dress for Pamphlet No. 4+. (Cost: 15¢) 
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SHORE HAVEN LUTHERAN CHURCH 
Euclid, Ohio 


chose the HILLGREEN - LANE Organ New York 20, NEw YorkK 


630 FirtH AVENUE 


The Aeolian-Skinner 
is a Quality Product 





| AEOLIAN-SKINNER 
~Orcan Company, Inc. | 


G. DONALD HARRISON, President 
WILLIAM E. ZEUCH, Vice President 
JOSEPH S. WHITEFORD, Vice President 


HILLGREEN-LANE and COMPANY | | al 


Alliance 4, Ohio | | BOSTON 25, MASSACHUSETTS 
Builders of ORGANS since 1898 (Member, The Associated Organbuilders of America) 
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SELECTED ON MERIT ALONE 


This column is for the benefit of those who like truly good 
music regardless of age, nationality, grade of difficulty, or 
composer. It includes virtually no transcriptions—if the organ 
is not worthy of its own literature let's stop playing organs. 
Selections are from T.A.O.’s library and review columns. So 
far as humanly possible, favoritism plays no part. This is the 
seventh instalment, alphabetically. 

F, Flaxington Harker—In the Twilight, B, 6p, e, Medi- 
tation, Af, 6p, e, both Schirmer 75c, two melody pieces in the 
old style but perfectly honest music, lovely harmonies, marked 
rhythms; it would be ridiculous to play these things today 
unless the player has a sense of delicacy and balance. 

Cuthbert Harris—Boatman’s Night Song, G, 5p, e, Schmidt, 
another dangerous piece, but it would make truly lovely music 
on a recital program if the player were a sufficiently mature 
artist; boldness in registration, rhythm, or dynamics would be 
ruinous. 

John Haussermann—Seven Chorals, 10p, d, Three Gothic 
Sketches, 25p, d, two sets published in France and probably 
obtainable only in second-hand copies or, possibly, from their 
American composer; they are splendid writing in every par- 
ticular, superior to the common output of the past two decades ; 
not long-winded; not purposely difficult; not distorted just 
to be different. The best of our profession should have been 
using these things regularly, for they are founded on good 
themes and show superior workmanship. Lengthy and lauda- 
tory reviews were given in Oct. 1940 & May 1941 T.A.O. 

Paul Held—Prayer of Peace, 6p, md, Gray, a grand tone- 
poem, for church or recital, needs a large organ and large- 
hearted organist; it makes not only beautiful music but also 
a profound impression, all the while having something so genu- 
ine to say that it never descends to nonsense. What a pity 
so few organists can play such music—not because of inadequ- 
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ate technic but for lack of vision. Artists? We're not artists 
any more. we're technocrats. 

Paul Held—Preghiera, 6p, me, Gray, another fine piece, 
harmonic rather than melodic or rhythmic, for meditation rather 
than entertainment, calling for fine registrational colors far 
removed from what is being foisted on the world today. 

Margrethe Hokanson—Adventus, F, 2p, e, J. Fischer & Bro,, 
church music of high quality, perfectly understandable to any 
congregation and infinitely better than music written pure} 
for entertainment purposes; everyone with a heart will like 
this, and make the congregation like it too. 

Alfred Hollins—Concert Rondo, Bf, 15p, d, Novello-Gray, 
one of the best concert pieces ever written for organ, has 
melody, rhythm, harmony; the audience is bound to like it, 

Alfred Hollins—Intermezzo, Df, 9p, me, Novello-Gray, 
another delightful piece of music to give people pieasure. Any 
conservatory graduate can duplicate the “work” of modern 
“composers” by the mile, for such requires no inspiration, no 
sense of the beautiful; but not one in a million could write a 
piece of musical beauty like this, for that depends above all 
else on inspiration. 

Alfred Hollins—Morceau de Concert, E, 14p, d, Novello. 
Gray, as fine a concert waltz as was ever written; for concert 
only. Diapasons, mixtures, upperwork? Heavens no. You'll 
need something infinitely finer than fingers to play this; you'll 
have to be an artist. 

Dr. Herbert E. Hyde—Evening Song, Df, 6p, e, Schirmer, 
a delightful combination of rhythm, melody, and harmony, 
put together to give people pleasure—thank heaven, not to raise 
the standards of anything or anybody. (Incidentally, the people 
who most need their standards raised are professional com- 
posers and professional organists.) You can play this in church 
too if you're an artist (not a blacksmith) in matters of regis- 
trational delicacy. 

Dr. Philip James—Meditation Ste. Clotilde, E, 8p, me, 
Ditson, the best thing Dr. James ever wrote ; he was inspired by 








Another ESTEY ORGAN Achievement 








Featuring 2,608 pipes the organ was designed in the American Classic style 
to complement the lovely church edifice. 


OVER 100 YEARS 
OF FINE ORGAN MAKING 


Estey Organ Corporation — Brattleboro, Vermont 


Superb Instrument Recently Installed in 
First Congregational Church, Burlington, Vt. 


Another great organ bearing the Estey name is 
this Three-Manual Draw Knob Console built 
to exacting specifications for a beautiful and 
famous church. For more than a century, 
leading organists have looked to Estey for de- 
pendability and unsurpassed craftsmanship. 
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. . . experience and taste by 
the organist along with training 
is needed to know just what is 
artistic registration . . 


. experience and skill by 
the organ builder along with re- 
search is needed to know how to 
produce stops capable of artistic 
registration ... 


. .. then include in your ex- 
perience an example of a recent 
Reuter Organ designed with the 
experience of both organist and 
builder for the benetit of the 
organist with imagination, taste 


and skill. 


proof of the CONFERENCE 
is in the COMMENT 


COLLEGE STUDENT: “As a young person and one without experience, 
I have found more help in this one day of concentrated church mu- 


sic study than in one semester of music study in school." P.T. 


TEACHER: “My organ students are being greatly helped by 


the ient modulati | find the idioms for ex- 





temporization a constant source of delight." R. S. 


CLERGYMAN: "This has been a high doy in 
my life os a teacher, opening broader 
vistas of value in music and 

worship. A most en- 

joyoble day gear- 

ed to practical, 


natural ond 


effective 


spiritual enrichment." S. W. H. 


SIMPLY MAIL A POSTCARD FOR COMPLETE DETAILS TO... - 


Mr. Bruce Hamilton, Church Music Foundation, Decatur, Illinois 











THE REUTER ORGAN CO. 
LAWRENCE, KANSAS 


AUSTIN 


For decades conceded the finest, most dependable mechanisms 
in the organ world. 




























































































Current installations prove that the New Austin offers the most 
profoundly thought out tonal work on the market. 


a. Brilliance without hardness. 
b. Practically any combination blends. 


c. Supreme beauty of individual voices. 





d. Unmatched ease of registration. 


The new AUSTIN work has set a new high quality level for 
America. 





AUSTIN ORGANS, INC. 


HARTFORD, CONN. 
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Cesar Franck and in fact used a snatch of a Franck theme, 
but he created a masterpiece of music, a piece that sounds 
more difficult than it is, and is beautiful from first to last note. 
Fine for church or recital. Not in any single measure do we find 
a chord meaninglessly horrible. Music like this depends upon 
inspiration; it can’t be manufactured by the mile merely by 
willpower. 

Dr. Philip James—Pantomime, 8p md, Gray, a piece that 
looks like it would be delightful if it ever found an organist 
& organ capable of painting all its delicacies and spiciness; 
maybe a second Farnam will arise a hundred years hence, un- 
earth this, and make everybody happy. Don’t try it unless you 
have lots of 8’ strings, a whole raft of pianissimo 8’ voices, and 
a carload of off-unisons, with every pipe enclosed behind com- 
petent swell-shutters. Plodders stay away. 

Cyril Jenkins—Dawn, C. 4p, me, Night. 3p, me, J. Fischer 
& Bro., published separately, companion pieces of a high de- 
gree of musical beauty & message. picturesque, moody, colorful, 
demanding a true artist and lots of registrational variety ; they're 
harmonic, with melodies & themes moving all through. For 
church just as well as recital; distinctly not for Diapason 
choruses. 

Harry Benjamin Jepson—Pantomime, 9p, d, Schrimer, a con- 
cert piece of finest caliber for players who value delicacy and 
color; there’s no limit, other than that imposed by a too-small 
organ, on what a true artist, with sufficient technic, can do 
with this one—proved by several of our greatest concert artists 
who saw behind the notes and flashed this across the boards. 

Alfred H. Johnson—Christmas Candle-Light Carol, Df, 4p, 
e, J. Fischer & Bro., a beautiful piece of Christmas music, ser- 
vice or recital, based on “Silent night’’ but not ruining it in 
any way nor, on the other hand, merely stealing it: Chimes can 
be used. It’s not a choralprelude but merely a lovely meditation 
using only a motif of the hymntune; by all means mark it for 
your next Christmas season. 

Bernard Johnson—Elfentanz, F, 6p, md, Stainer & Bell, 
one of the finest pieces of rhythm & spice ever written for the 
sober organ: you must know the value of staccato. color, spice, 
melody, and everything else not found in your book on the 
Theory of Music. 

Bernard Johnson—Pavane, A, 6p, md, Gray, another fine 
concert diversion, the kind of music that makes people want 
more; but it’s also the kind of music no conservatory ever 
taught a pupil how to play. Those who see what’s in the notes 
(or much more often what is lacking in them) will know 
exactly what to do with this; it has everything but profundity, 
heaven be praised. 

Edward F. Johnston—Autumn, F, 5p, e, J. Fischer & Bro., 
for the humble organist trying to provide understandable music 
for a congregation not caring a continental about a conservatory 
education; be careful not to be crude about the bulkiness of 
your registration, or abruptness of dynamic changes, and your 
congregation will bless you. 

Edward F. Johnston—Evensong, G, 4p, me, J. Fischer & 
Bro., another of the same kind but of even better quality; here 
the danger of crudity is even greater, for if that lefthand figur- 
ation pops out and hits your congregation in the eye it will 
no longer be music but an offense against cultured listeners, 

Edward F. Johnston—Midsummer Caprice, Bf, 7p, md, J. 
Fischer & Bro., a delightful waltz with the same fine & gen- 
uine stuff behind it that made the Waltz King famous, only he 
wrote for musicians who knew they were entertainers while Mr. 
Johnston wrote for those who were afraid to be. 

Some Hammond electrotone owners have been asking for 
reviews of music simple enough to come within the capacities 
of the Hammond; not only our regular review pages, but also 
these special columns, of which this is the seventh, include 
pieces of that type. 

For highbrows, this column lists Haussermann; for those 
who consider themselves top artists, it lists Held, Hokanson, 
James’ Pantomime, Jepson’s Pantomime; for all good & honest 
organists, Harker, Held, Hyde; for truly competent concert 
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Che Kilgen Organ Company 





What js the 
HARMONIC ENSEMBLE 


? 


The Harmonic Ensemble is a genuine pipe 
organ, its tones derived from organ pipes speak- 
ing naturally. The action is electro-pneumatic, 
and the entire instrument is built according to 
the highest standards of fine organ building. 

How does it differ from other pipe organs? 
The principal difference is size, for it is smaller 
and occupies less space than most pipe organs 
—it has been engineered to accomplish economy 
of space. 

How about its volume and ensemble? It has 
remarkable volume and a fine ensemble, far 
greater than the average organ of the same 
size, because particular care is given to voicing, 
scaling, and tone reflection. 

Have many been built and are in use? 
Hundreds have been installed and are now in 
use and they have been highly praised as 
superior to most organs anywhere near their 
size. 

Does the type of action and pipework and 
voicing differ from the large and expensive 
organ? No, the same type of action, chests, 
pipework and voicing used in large organs is 
employed in building this organ. 

Is it an expensive organ? No, it is most 
moderately priced, less than $5,000. for some 
and less than $6,000. for the larger designs. 


HAVE YOU SOME QUESTIONS ABOUT 
THE HARMONIC ENSEMBLE? KILGEN 
WILL BE PLEASED TO ANSWER THEM 
AND GIVE FULL DETAILS. 


Executive Offices and Factory: 
4632 W. Florissant Ave., St. Louis 15, Mo. 





Eugene R. Kilgen, President 
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MAAS -ROWE 


. the world’s finest carillon 


‘ dina sounds in tune! 


Hearing is believing... 


Listen to the Symphonic Carillon played either alone or with organ 
accompaniment. Listen to the Symphonic Carillon in direct comparison 
with any other electronic carillon regardless of price. Play the Sym- 
phonic Carillon in single notes, octaves, intervals, and in full chords. 
Then make the same test on any other carillon. Even untrained ears 
will quickly detect the perfect tuning of the Symphonic Carillon and 
the distinctive, appealing bell tone quality. 


The Symphonic Carillon is a completely new invention, developed to make a 
carillon that would always sound in tune. The rich, mellow tones open up an 
entirely new field of musical expression. Pure concordant chords result from 
the selective major and minor tuning. This exclusive feature of the Symphonic 
Carillon permits the use of complex harmonies here-to-fore considered im- 


possible on any other carillon. 


Hearing is believing . . . listen to this finest of carillons. Your ears 
will quickly confirm these facts. It’s truly a “Symphony of Bells”. 








If you are seriously considering the purchase of a carillon costing 
$4000.00 or more, we invite you to compare the Symphonic Carillon 
with any other electronic carillon, regardless of price. 


Our factory representative in your area will be glad to give you 
complete details and arrange for a demonstration. 


WRITE, WIRE OR PHONE ... 


MAAS-ROWE eecreoneste cone | 


3015 Casitas Avenue e Los Angeles 39, California 
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artists who like music better than tradition, Hollins, Hyde, 
James’ Meditation, Jenkins, Johnson’s Elfentanz and Pavane; 
and for any organist who wants to earn his money, Harker, 
Johnston. Hammond owners should delight in Harker, Harris, 
Hollins, Hyde, James, Jenkins, Johnson, Johnston. 

The chief trouble with T.A.O. reviews is that the readers 
are afraid to believe them, or too hurried to digest what is 
actually said. 


Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 
Miho picks @ chooses from accumulated materials 

*A6—Ancient-ar.Hilty—''Let all mortal flesh,” Dm, ssatbb, 
llp, J. Fischer & Bro. 25c, an elaborate setting of the old 
French hymn; the vocal part is well done, quite striking in 
spots, with an intensely dramatic ending on Alleluia. Mr. Hilty 
divides the sopranos and basses (lucky man if he has enough to 
divide) but as the basses ride high and are well spaced, he 
has avoided the usual thickness of so doing. If you have 
sopranos with high A’s, this number will sound well. In a 
desire for interpretation of the text, the score has somewhat 
overdone the accompaniment. 

* A—Ancient-ar.Roff—"Chorales, Five, from 16th and 17th 
centuries,’ 8p, Concordia 25c. These are lesser known 
chorales, given a fine setting; we welcome them as a find. A 
different one could be used each successive Sunday with great 
benefit. 

A8—Jean Berger—'’Psalm 13,” Cm, 11p, J. Fischer & Bro. 
25c, an illustration of how to spoil a good idea. One feels that 
eight changes in time-signature are altogether too many in 
twelve measures. Also what choirs will be able to sing such 
harmonies as (we note the chordal structure from bottom up) : 
Ef-D-G-Bf, Af-C-G? Here is a peach: Ef-Bf-D-G-Bf-C-Ef, 
held for two long beats. And how about this: F-B-E-G, again 
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held? One held for four beats with a hold over it: G-D-F-B-D. 
F-G-Bf. I used to have a good choir but what they would 
say to these posers I leave to surmise. 

A—Seth Bingham—'Prayer for the Coming of the King. 
dom,” Fsm, 18p, Gray 18c, one we can unreservedly recom. 
mend, Not too hard. Mr. Bingham never makes things de. 
liberately easy; here one finds a few spots to work out; but any 
good choir will sing the anthem and find it rewarding. Marked 
for Advent, it may nevertheless be done at any service, as it 
expresses a deep spiritual meaning. The text by Morgan Phelps 
Noyes is also fine. Get this number. 

A—Dr. John Hyatt Brewer—“‘It is a good thing to give 
thanks,” Bf, 7p, Grand Orgue 18c, a joyous anthem in the 
style of Dudley Buck, whose pupil Dr. Brewer was—not the 
greatest of Buck’s pupils (the list includes Woodman and 
Shelley) but not the worst. There are many anthems bein 
written today not as good as this one; those who like this 
school, and there are many, will enjoy this reprint. 

A—Richard A, Carlson—''Psalm 150,” Em, 4p, Canyon 
25c, a short easy setting, quite dramatic throughout; too short, 
for we get the feeling it ends before it really begins. 

A6—Dr. Joseph W. Clokey—'In Christ there is no East or 
West,” G, 5p, J. Fischer & Bro. 18c, begins as semi-hymn 
anthem, with bass unison, then tenor unison, followed by 
3-part women’s voices, leading up to a big full chorus on the 
last stanza. Dr. Clokey enjoys using 6-part choruses, which 
keeps many choirs from using the numbers. We feel the same 
effect could be attained with 4-part writing. In any case this 
is a grand anthem. 

A6é—Dr. Joseph W. Clokey—‘Why art thou cast down,” 
Fm, 6p, J. Fischer & Bro. 18c, marked “‘serious, but not 
gloomy,” which aptly describes the anthem; fine structure and 
melodic line; semi-antiphonal, and growing in intensity from 
ppp to ff. This is Clokey at his best. 
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Model 25 Wurlitzer Electronic Organ 





Bact INN! B| 
Tai AINE i WURLITZER... @ OWE of Worst 


The Wurlitzer electronic organ is an authentic 
church instrument... reverent, yet imaginative 

. with great range of rich organ tone and solo 
voices which can be blended into majestic ensemble, 
the basis of essential beauty in sacred music. 
Compared to others, the W urlitzer stands yee in 
the important features it offers. Model 25 
illustrated, is the only electronic organ in its price 
class with crescendo pedal and combination pistons 
as standard equipment. Responsive action, standard 
dimensions, standard controls and space-saving 
designs are further advantages of Wurlitzer’s 
complete line of electronic organs. 


WUuRLIIZER 


World's Largest Builder of Organs and Pianos 
Under One Great Name 





More people buy 
Wurlitzer Pianos than 
those of any other name 


THE RUDOLPH WURLITZER COMPANY, NORTH TONAWANDA, NEW YORK 


[~————-RECOMMENDED READING—-———~—“ 
FREE “Introduction to Organ Playing,” new book- | 

let by Dr. Halsey Carsten, Just send coupon. | 

The Rudolph Wurlitzer Company | 
Dept. 0-5, North Tonawanda, New York | 
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CLASSIC BEAUTY... 





...15 reflected in the lines of this 
beautiful edifice and in the design 
of Reisner’s Console, Model RS- 
200, whose Gothic panels were 
espectally styled for this church. 
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A3—Katherine K. Davis—‘‘Our God is a Rock,” Dm, 8p, 
Birchard 18c. Miss Davis knows how to write. A strong virile 
theme sung in unison, with the instrument doubling the 
melody in the octave, then done by basses with contrasting 
soprano and contralto inverted in the next stanza; closing with 
thrilling amens. The bass part includes all the men. 

A—William France—"Bread of the World,” Gm, 4p, Gray 
16c, a new hymn-anthem setting of the old communion hymn 
so familiar to us all; interesting, but it will never take the place 
of the old setting in the hymnal by Dr. Hodges. 

A8—H. Balfour Gardiner—“Hymn to the Trinity,” D, 8p, 
Grand Orgue 18c. This reprint is welcome, at least to this 
reviewer, for we consider it one of the best evening anthems. 
We recommend it heartily, suggesting the interludes be 
shortened. 

A—William A. Goldsworthy—''Fight the good fight,” D, 
8p, Gray 18c, a straightforward setting of this strong text, one 
which pleases the Editor, the choir for which it was written, 
and those kindly disposed toward the Composer. He would 
naturally be pleased if you looked it over. 

A—Harl McDonald—"'God give us men,” C, 18p, Elkan- 
Vogel 30c, called a cantata, but in reality an easy rhythmic 
anthem in 6-8 movement, with a few quiet measures, the rest 
forceful in expression; a bravura number which, with plenty 
of tone, will sound well; can be done by the average choir. 

A6(J)—Dr. Carl F, Mueller—'O come let us sing,” A, 9p, 
Carl Fischer 20c, a bright singable setting of the ‘‘Venite,” 
for combined choirs, the juniors and seniors singly, and 
antiphonally. Not too hard for either part. Both choir and 
congregation will enjoy it. 

* A8—Negro-ar.Mells—‘I heard the preaching of the 
elders,” G, 6p, Birchard 18c. Our concept of a spiritual is the 
outpouring in music of the travail of a simple soul, and we 
are much against clothing this tradition in starched shirts, silk 
hats, and patent-leather shoes—in other words, making of these 
fine old tunes intricate choral feats for concert. This number 
is interesting, but out of character. 

* A8—Negro-ar.Lockwood—''Steal away,” F, 4p, Gray 18c, 
another familiar spiritual very much modernized; some fine 
harmonies, but never derived from Negro sources. 

AW3—Ewald V. Nolte—'Dear Christians one and all re- 
joice,’” Af, 6p, Concordia 18c, a motet, acappella (and this one 
is truly acappella). We feel an accompaniment advisable, how- 
ever, as women’s voices alone singing polyphonic music are apt 
to sound thin; use organ to bind them together, and enjoy this 
number heartily. 

AW4—H. A. Schimmerling—"Choral Benediction,” Fm, 
3p, Gray 16c, a lovely evening anthem, modern harmonies 
which never offend; really shimmering and devotional. 

A—Francis W. Snow—''Service,” Am, 12p, Gray 25c, good 
solid workmanship in a number not too long, making a prac- 
tical addition to the communion section of the library. 

A--Everett Titcomb—"O love how deep,” D, 6p, Gray 
18c, a beautiful fifteenth-century Latin text translated by 
Benjamin Webb and sympathetically set by Mr. Titcomb in his 
best manner; and with his usual forthright strength he com- 
bines a deep devotion. A fine anthem for communion service. 


MONTELL VOCAL TECHNIC 
A book by Marjorie Montell 

8x11, 132 pages, cloth-bound, Who is Who in 
Music Inc., 3177 Broadway, Chicago 14, IIl., price not 
given, an elaborated essay that seems to rhapsodize about 
singing but doesn’t pretend to be any kind of an instruc- 
tion book a choirmaster could use as a guide in his own 
early struggles. An organist today should not be allowed 
to graduate from any music school without an extensive 
schooling in voice, which is vastly more important than 
knowing how to play the organ; so this book, for such, even 
though not being an instruction-book, would be more than 
worth careful reading. 


1952-35-5 


INTERESTING MUSIC 








| EDWARD A. 


HIGGINS 


PIPE ORGAN BUILDER 


Rural Route No. 5 — Peoria 8, IIl. 














| 
| 


The CHARLES W. MeMANIS Company 
Organ Caillat 


| 











| 10th & Garfield Avenue 
| KANSAS CITY 2, KANSAS 














Cratre Coct 


= of O, an 


Private lessons for select advanced pupils, coaching 
for concert work; organ practice facilities available. 


175 West 72nd Street, New York 23, N. Y. 


lead of Organ, Dalcroze School of Music, David Mannes Music School, New York 

















Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
& 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of Americe 

















ALFRED G. KILGEN, INC. 


Organ Architect and Builder 


| An organization of nationally known expert organ 
artisans, with factory equipment and materials in 





| LOS ANGELES | 
Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick's Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 























HILLIAR 

















THE B. 


BUILDER 
HAMILTC 











More and More Congregations 
Are Singing the Praises of the 
Baldwin Electronic Organ 


The superb tonal colors of the Baldwin—the richness 
and depth it brings to sacred music—are being enjoyed 
by more and more congregations everywhere. For here 
is an instrument with traditional organ tone, from its 


softest whisper to its magnificent choir of full organ. 


Compare the Baldwin for tone, 
for beauty, for economy! 
The Model 5, or the larger Model 10, offers your church 


these outstanding features—incomparable beauty, superior 
tone quality, ease of playing, ease of installation and real economy 
of investment and maintenance. We would like to send you more information 
about Baldwin Electronic Organs. Write for our 
booklets, ‘“Selecting A New Organ For Your 
Church’’ and ‘‘Fund Raising Plans.” \ \ ] | 
THE BALDWIN PIANO COMEANY, CINCENNATI 2, OHIO BALD N 
BUILDERS OF, BALDWIN GRAND PIANOS + ACROSONIC SPINET PIANOS 
HAMILTON VERTICAL AND GRAND PIANOS + BALDWIN ELECTRONIC ORGANS ELECTRONIC ORGANS 
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Again Available—an American Organ Standard! 





Through the courtesy of the Oxford 
University Press we have acquired the 


copyright and have now re-issued 


SUITE for ORGAN 
by 
LEO SOWERBY 


1. CHORALE AND FUGUE 

2. FANTASY FOR FLUTE STOPS 

3. AIR WITH VARIATIONS 
Price Complete, $3.00 


_ 


(The three movements are no longer published separately) 


THE H. W. Gray Co., INC. 159 East 48th Sc. 
Agents for NOVELLO & Co. New York 17, N. Y. 





GRAY-NOVELLO 








AGENT FOR 












RECENT ORGAN MU 









from the 
s 
Concordia Organ Catalog* 
LENEL — Four Organ Chorales $1.50 
WILLAN — Six Chorale Preludes, Set | 1.50 
WILLAN — Six Chorale Preludes, Set II 1.50 
BUNJES — “All My Heart This Night Rejoices” 75 
ALBINONI — Concerto in F Major 85 





(Arranged for Organ by J. G. Walther) 
WALTHER — Memorial Collection of Organ Preludes 
and Variations 3.50 











ORGANUM SERIES 
edited by 
Max Seiffert and Hans Albrecht 
Organ Music, Sacred and Secular Vocal Music, 
Chamber Music and Piano Music 


Concordia is now Exclusive American Agent for this 
outstanding series. Write for a free catalog. 























*Write for your FREE copy of the new 
Concordia Organ Catalog 


roncordia Publishing Hous 
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ORGAN MUSIC 


FUNERAL SERVICE MUSIC 


Arr. from Bach, Handel, and Franck 
by RUSSELL HANCOCK MILES 
Here is some really worthwhile music, prepared in a 
form that any organist can use with but little prepara- 
tion; and of just about the proper length (fifteen min- 
utes) to play before a funeral service. 


ee Price $1.00 


FOUR PRELUDES 
by DOM PAUL BENOIT, 0.5.8. 
Each of these works is of moderate length and diffi- 
culty, written in the typical Benoit style, with plenty of 
chromatic inflection and beautiful changes of color. 
Devotional music suited to use as preludes for services 
in any denomination desiring suitable worship music. 


No. 8509. ....Price $1.50 
FESTIVAL PRELUDES and POSTLUDES 


Miscellaneous Composers 
How often does an organist have need for a really 
rousing processional or recessional for festal services! 
And how difficult it is to find them! Here is a collection 
of eleven numbers, suited to various occasions. Al 
are of medium difficulty and should make a brilliant ef- 
fect whenever used. 


No. 8633.... Price $2.00 





J. FISCHER « BRO. 119 west 4oth street NEW YORK 18, N. Y. 


for THE CHURCH 


A WEDDING SUITE 

by JOSEPH W. CLOKEY 
Satisfies all the requirements of good wedding music: 
it comprises a processiona! that has a dignified march 
rhythm which does not require the grotesque step- 
balance so often employed in the Lohengrin March. It 
includes a suitable solo set to a most appropriate text, 
"Set Me As a Seal’; and concludes with a brilliant 
Toccata Recessional on the same theme as the 
Processional. 


No. 8607.00.00... Price $2.00 


SERVICE MUSIC 
Arranged, Edited, and Complied by T. TERTIUS NOBLE 
This volume of service music comes directly out of the 
ong experience of its distinguished compiler. A beauti- 
fully engraved and printed book of great value to every 
organist. 


















POORER inc teen Price $2.75 


SUITE GOTHIQUE 
by BOELLMANN-NOBLE 


This is a new edition, completely re-engraved and care- 
fully edited and registered for American organs by T. 
Tertius Noble. 


No. 8640. saceoeeeesso PEIC® $1.50 
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Tuning with the Oscilloscope 


By JEAN PASQUET 


T.A.O.’s champion amateur organbuilder and author 


Es are wonderful organs but 
scientific tests prove they are not nearly so reliable as we 
think. It might seem that we would be better off if our ears 
were more nearly perfect, but the wisdom of the Creator is 
evident in this very imperfection. Let us consider the Ham- 
mond electrotone. Play it with the chorus-control off and its 
tone is so deadly that the ear cannot stand it more than a 
few minutes. Now add chorus-control, which makes each 
note just a little out of tune (Celeste effect) and the tone 
instantly becomes acceptable to the ear. 

The piano is never perfectly in tune even when tuned by 
a most experienced tuner. The beautiful shimmering tone 
of the orchestra’s strings is due to the fact that each of the 
many first-violin players is just a bit out of tune, and the 
other parts likewise. Every organist knows that the tone pro- 
duced by a well-trained small chorus is more enjoyable than 
that of a solo quartet of the finest singers. So it is with organ. 
No matter how carefully we may try to tune it, it will always 
be a little out; and this is desirable. But we should try to 
make the tuning as near perfect as possible; the out-of-tuneness 
will take care of itself. 

It is not too difficult to tune a Diapason or string quite 
accurately throughout the entire 8’ compass, but when we go 
below or above that compass the accuracy of the ear becomes 
doubtful and the tuning more difficult. All organs are tuned 
by ear alone and a good tuner does a very creditable job; while 
my ear is exceptionally keen and I can do a fine job of tuning, 
my inquiring mind cast about for a better and more accurate 
method, if such were possible. My knowledge of electronics 
brought to mind the Cathode Ray Oscilloscope, as a means of 
comparing tones in the voicing of pipes, and a few moments’ 
thought gave the method of using the oscilloscope as an adjunct 
in tuning . 

The cathode ray oscilloscope is the forerunner of the televi- 
sion receiver. Instead of viewing Milton Berle or the Groan 
& Grunt artists, with the oscilloscope we tune to the frequency 
of a sound and capture a picture, in a tube, of one complete 
cycle of the sound of that note. An oscilloscope alone is not 
enough to do this; the sound must be picked up by a high- 
quality microphone and fed through a high-fidelity amplifier 
to the input of the oscilloscope; then it becomes a question 
of regulating the’ volume and tuning-controls until a perfect 
picture forms on the screen of the oscilloscope tube. 

Depending on the source of tone, the picture may be a simple 
Sine Wave, like a very smooth letter S on its side, or it may 
be in that same general shape but with few or numerous 
jagged angles. The tone of a flute may be nearly pure funda- 
mental, and this would show the simple sine wave, while 
the Diapason would show a small number of peaks (harmonics 
up to the eighth should be present, then a sharp cutoff) and as 
the tone approaches the keen string or reed quality, the number 
of peaks become more numerous but smaller in height, indica- 
ting the numerous harmonics present. Note this latter effect 
in the picture of the Gamba tone, which shows only funda- 
mental and third harmonic. Both these pipes were made by 


You may not have money enough to buy the 
scientific equipment here recommended but you have 
curiosity enough to want to know what Mr. Pasquet 
has to say about the finer points of tuning by aid 
of not too expensive electronic instruments. 


Hutchings; the Gamba is pure tin and the Doppelfloete an 
excellent example of that valuable voice. 

To use the oscilloscope for voicing (I confess that I have 
only scratched the surface and there are years of experimenting 
ahead) I select a pipe near middle-C which has the best tone 
characteristic of that rank. I study the oscilloscope pattern of 
that pipe, make a drawing of the pattern for quick reference, 
and then play the pipe next to it, tuning the oscilloscope to 
that note, and compare the patterns. Suppose the second pat- 
tern does not show quite as strong a harmonic development 
as the first; it may be caused by one of two things: it is not 
blown as hard as the first pipe, or the pipe may need adjust- 
ment at the mouth. We digress for a moment to check the 
first possibility. 

With the ear as imperfect as it is, how can we exactly match 
the volume of tone, or loudness of two pipes? If you have a 
quartet of singers, how many singers are required to produce 
twice as much volume? Most people will say eight, but that 
is incorrect; it will require forty (ten times as many) to 
double the volume of sound produced by only four. This 
should be a pretty good argument against large unwieldy choirs, 
whose only virtue is size—which is no virtue at all. 

In broadcast studios the applause meter is used on certain 
programs; the performer receiving the loudest applause wins 
the lace trimmed soup-ladle or a trip to Timbuktu. The same 
meter, properly called a Decibel Meter, can be used with the 
same microphone and amplifier to measure loudness. Play 
the mee pipe, then the one to be matched to it, and open 


MR. PASQUET’S PHOTOGRAPHS, |. } 
of his oscilloscope images while picking up vibrations of middle-C pipes from 
his four-manual home-grown organ as described in the accompanying article; 
you'll not be able to identify a the partials he sees in the Diapason graph; 
exercise a bit of faith and take his word for it. 
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or close the toe of the second pipe until the meter readings 
are the same. 

Now observe the oscilloscope pattern of the second pipe 
once more and if the harmonic development is still lacking, we 
have to develop these harmonics by adjustment at the mouth, 
making the pipe brighter by either pressing in the upperlip 
slightly or by raising the languet or both. I watch the 
oscilloscope pattern carefully while making adjustments and 
can thus tell if I am on the right track. When the patterns 
become identical we know those pipes are producing exactly 
the same quality of tone. It is well to make a second check 
with the meter, with perhaps another slight adjustment at the 
toe. I have matched pipes experimentally by the ear alone 
until they seemed absolutely perfect, but the test with the 
oscilloscope showed that, while they were pretty good, they 
were not exact and could be improved by the method described. 





OSCILLOSCOPE AND METER : ; 
A microphone picks up the vibrations from the tone, an amplifier gives them 
strength, and as electrical impulses they are fed into a meter with a dial on 
ocd @ pointer registers the strength in decibels, or into the oscilloscope on 
the left where the wave pattern appears as a picture. 


I do not know if any of the organ companies have investi- 
gated the possibilities of electronics in voicing but certainly 
the field is wide open and there are many interesting possi- 
bilities. For instance, I believe it would be possible to match 
a Silbermann Diapason. As time permits I intend to continue 
experiments along this line. 

In the accompanying plate, Diapason is the oscilloscope 
picture of the middle-C of my Great 8’ made by Roosevelt; 
Octave is the middle-C of my Great 4’ mide by Hutchings. 
The peaks and dips show the harmonic development; the 
first, second, third, and fourth harmonics are strong in the 
Roosevelt, fifth weak, sixth slightly stronger, and the eighth 
also present, then a sharp cutoff. The Hutchings pipe is 
richer in the upper harmonics, it is a brighter voice. The 
bottom picture shows the two pipes sounding together and 
they are absolutely in tune. The picture was taken in complete 
darkness, one second exposure; if the pipes were not dead in 
tune the picture would not be as sharp and clear as it is. 

To apply the oscilloscope to tuning, suppose we are tuning 
the Diapason to the Octave; we sound a note onthe Octave and 
tune the oscilloscope to that note so that a perfect picture re- 
sults, without movement. Now add the Diapason and the pic- 
ture will be seen to jump about, showing that the pipes are 
not in tune. Shade the Diapason with the chisel and if the 
picture moves faster it will be known that the Diapason is too 
flat, so gently tap down the tuner until the picture stands ab- 
solutely still. Remember that pipes have a tendency to pull 
in‘o tune while they are not qui.e perfect, so we must watch 
the picture for abcut fifteen seconds; if there is no movement 
in the wg in that time, it can be assumed that the pipes 
are perfectly in tune. But if the picture stands still and then 
suddenly jumps, and stands still again, they are close in tune 
but not quite. 

Even in the middle section where the ear is keen I have 
found that tuning with the oscilloscope is more accurate than 
the ear alone, but it is in extreme ranges that its virtue is more 
apparent. The lowest note of the Pedal can be tuned right 
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cn the bution and the highest notes of the 2’ can also be tuned 
absolutely true. 

Oscilloscope tuning is particularly good in tuning the Pedal 
mutations. For the Pedal I use the Cello as the tuning voice, 
tuning the oscilloscope to the Cello and then sounding the 
mutation. If the mutation is absolutely in tune the picture 
stands still, but if it is slightly out, a wiggly line can be seen 
traveling from left to right or from right to left along the 
picture. By the direction of the travel of this wiggly line 
you know if the pipe is too sharp or too flat. The five ranks 
of Diapason pipes in my Pedal Organ, accurately tuned with 
the oscilloscope, give a most perfect blend of tone, like a fine 
big reed. 

The decibel meter can also be used in tuning in almost the 
same manner, by watching the meter. With the pipes dead in 
tune the needle will stand still, but if the pipes are not 
quite in tune, the needle will stand still for several seconds 
then gradually give a higher reading and jump back to the 
original as the notes once more pull together. At the point 
of the highest reading the ear can catch the characteristic beat 
when the pipes have held in tune until the breaking point 
was reached and one pipe jumped to the next cycle. For 
example, if one pipe is exactly 100 c.p.s. and the other 100.1, 
then once in every ten seconds there will be this characteristic 
beat, which could probably be perceived by the ear alone 
provided one is willing to stand still long enough while tuning 
each pipe. The meter will show up differences much smaller 
than this, as little as one cycle in thirty seconds; but the os- 
cilloscope shows it much faster, as the pattern will waver until 
the beat is dead. The meter works well in the lower octaves 
but is not so good above 1000 c.p.s. 

I do not expect servicemen to take this article very seriously 
and to buy all the necessary apparatus to tune by this method, 
with the extra work of hauling it around and setting it up. 
The meter costs $40.00, oscilloscope from $100.00 up, 
amplifier another hundred, and the mike around $40.00. 
These are laboratory instruments and only suited for one 
foolish enough to give all the time to it, or am I? It does not 
take as long as it sounds to tune by this method, for I do not 
tune the oscilloscope for each note but only twelve times for a 
rank of pipes. I start with C, tuning the oscilloscope to my 
tuning pipe, and then tune all the C’s in the rank to be tuned; 
then repeat the process on each chromatic note in the tuning 
octave. 

Now if only I could find some way of keeping the pipes 
from changing with changing humidity, temperature, and 
atmospheric pressure, most of my troubles would be over. 


. 
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PARTIALS AS THEY ARE . 
Here is Dr. C. P. Boner’s drawing of the partials as they exist in two Dw 
pasons, 43-scale on the left, 48 on the right; compare this with what the 0 
cilloscope is able to show. Don't be too hard on the oscilloscope; Dr. 
Boner used highly perfected and costly scientific instruments. 
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An Organist Looks at His 


By WILLIAM F. BRAME 
The Casavant in St. Timothy’s Church, Wilson, N.C. 


Wiirnour the finesse of the good 
Senator, or without the “chatty” gift of the good Doctor of 
Evanston, I find myself stymied to put on paper what my ears 
hear. I am the average organist, with little or no real technical 
knowledge—however having a slight edge on most of the 
rofession, as I worked, for the sheer love of it, for an in- 
dependent service company for a short time, which gave me 
an insight into what I did want and what I did not want. 

I work in a happy parish (communicant strength 300) and 
the choice of organ was left to me—quite unusual, anyway. 
I started casting my eyes around, even to visiting factories. 
| visited many recent installations; some I liked, some I didn’t. 
I could write volumes on some of the salestalk I got; the 
ethics of some in the industry rather amazed me. However, 
I decided, after a snowbound trip to Canada, on a Casavant. 

One of the truly great experiences of my life was working 
with Stephen Stoot, technical director of Casavant. His stub- 
bornness in sticking up for what I now understand as good 
will always stay with me. What impressed me most was their 
insistence that certain elements were good, and certain bad, and 
only what they thought to be good was incorporated in their 
instruments. After the three-day embattlement the organ was 
conceived and it exceeds my fondest expectation. 

Considering the Great, I was struck first by the cohesion and 
completeness of the division by itself. After examining the 
voices individually it is still more of a surprise. The Principal 
is of true, developed character, and still carries a slight sug- 
gestion of weight—not tubby, but full-throated. Bourdon is 
pleasing, true to its rather dull nature, but imparting enough 
upperpartials to give it enough color to be a useful solo stop. 
Joined with the charming Nachthorn and Erzaehler it forms a 
fine secondary chorus, Many organists have come to examine 
the organ, and Nachthorn seems to catch the fancy of most of 
them. It is clear, bright, and a good blender. The Erzaehler 
(extended to the Pedal at 16’) has proved worth its weight 
in gold. It is a warm, soothing voice, the softest in the organ, 
and its hybrid tone reminds me of the fine example perfected 
by Ernest M. Skinner. Octave is bright, and is almost the same 
scale as Principal. To top the chorus off, is the unusually fine 
4r Mixture (12-15-19-22) of rather broad scale. It is un- 
canny, and rather gratifying, to hear a mixture in an organ 
today that doesn’t scream its head off—and this one doesn’t; 
it just ties a big red bow around the ensemble and gives it 
that gorgeous finishing touch. 

Looking at the Swell as an ensemble, its sparkling bright- 
ness caught my ear right off; it is bright, clear, and yet so 
colorful and warm. Geigenprinzipal and Geigenoctav, almost 
identical, with the unison perhaps a little more developed, 
form a gorgeous couple that impart as much brightness as one 
would desire. Rohrgedeckt is the Beauty of this division, 
being of a warm, affectionate nature. It reminded me of a 
Stopped Flute by Roosevelt which has always stuck in my 
mind as the most beautiful I ever heard. Coupled with the 
delightful, clear Flute Triangulaire, it forms an incomparable 
pair. 

The Swell strings are on the mordant side, affording a riot of 
color, and with the Swell super and sub couplers (to redeem 
myself, I might add I play an octave higher) afford one of 
the grandest tones I have heard. Plein-Jeu is a jewel; break- 
ing less frequently than the Great mixture, it is brighter and 
fits perfectly with either the Diapasons or reeds. If I had one 
moment of disappointment, it was with the reed chorus (and 
because of the many comments by other organists, it must be 
a purely personal opinion). I screamed loud and long about 
the frying, sizzling French reeds we are getting today, and on 
the other hand confounded the fat, blatant English reeds. So 
what Mr. Stoot obviously tried ta produce for me was a com- 


‘a ta i 

THE SERVICE IS MADE HERE ; 
From console and organ, regardless of all else, come that leadership and in- 
Spiration that make or throtile a service; here in St. Timothy's, Wilson, Mr. 
Brame uses the new Casavant his congregation provided, to lead and inspire 
services in which rector and liturgy are the prime factors. 


promise—a compromise that did wonders for the ensemble 
but afforded little solo possibilities. The Contrafagotto, which 
rightfully belongs to the Pedal, was brought up to the Swell 
for a secondary reed, and as a solo—a measure taken to con- 


serve valuable space. As a Pedal reed, it is unsurpassed, even 
though it is unified (horrors) to three pitches. As a manual 
stop it does a neat job and blends nicely. As I say, the amaz- 
ing part of the Trompette and Clarion is their ability to stick 
right with ensemble, and not overshadow it. Alone, the reeds 
(rather mild) don’t seem to say much; but pulled on as the 
coup-de-grace it seems to send the whole organ up in the air. 

The Pedal Organ is an amazing division. Having only 
three voices, the classicists will probably throw up their hands 
in disgust; but again with our space problem, independent 
ranks were next to impossible. Major Bass is an open wood 
with a healthy beard, whose most interesting feature is its 
promptness of speech, and the fine job it does at all pitches. 
The superoctave of the Major Bass does a nice job as a fine 
Choralbass. Bourdon (which as always been one of Casavant's 
finest features) is the mezzo voice, and has a nice way of ‘‘slid- 
ing under’ most any combination. The Erzaehler, bless its 
heart, at 16’ imparts a fine definition, even in the full-Pedal 
flue chorus. I find it more than useful and a welcome relief 
from the rumble of the tired Lieblichgedeckts. The entire 
Pedal Organ does a grand job of holding its own even with 
full-organ. 

On looking back on this dissertation, I keep finding the 
words Warm and Colorful recurring. It is not lack of vocabu- 
lary; those are the words that describe exactly how they are: 
the whole organ is warm, and colorful. True, it is clear, the 
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WILSON, N.C. 
St. Timothy's Episcopal 
Casavant Freres Ltd. 
Organists, Mr. & Mrs. Wm. F. Brame 
V-18. R-24, S-29. B-9. P-1557. 
PEDAL: V-3. R-3. S-11. 
16 Major Bass 56 

Bourdon 44 

(Erzaehler-G) 
8 (Major Bass) 


(Bourdon) 
(Erzaehler-G) 
4 (Major Bass) 
16 Contrafagotto 80 
8 (Contrafagotto) 
4 (Contrafagotto) 
— (Chimes-G) 
GREAT: V-6. R-9. S-7. 
Enclosed 
8 Principal 68 


Bourdon 68w 
Erzaehler 80-16’ 


his. mothe 
4 Octave 68 
Nachthorn 68m 
IV Mixture 244 4 Claricn (8 
Chimes 25 Tremulant 


SWELL: V-9. R-12. S-11. COUPLERS 12: 
8 Geigenprinzipal 68 
Rohrgedeckt 68m 
Viola da Gamba 68 
Viole Celeste 61 
4 Geigenoctav 68 
Fl. Triangulaire 68 
IV Plein-Jeu 244 
16 (Contrafagotto-P) 
8 Trompette 68 


Sw.: S-16-4. 





(Contrafagotto-P) 


Ped.: G-8-4. S-8-4. 
Gt.: G-16-8-4, S-16-8-4, 


Crescendos 3: G. S. Register. 
Combons 18: P-4. G-4, S-5. Tutti-5. 
Ensembles 1: Full-Organ. 
Reversibles 1: G-P. 

Percussion: Maas Organ Co. 
Opening recital played Feb. 17, 1952, 









ST. TIMOTHY'S EPISCOPAL, WILSON, N.C. 

housing the new Ellen Branch Anderson memorial organ built by Casavant for 
William F. Brame, organist of the church, and his wife Mary Hunter Brame, 
assistant organist; Mr. Brame donated a set of Maas Chimes as a memorial to 
Catherine Wyly Brame, 


by Margaret MacGregor: 
Macquaire, Son. 1: Allegro 
Corelli, Prelude 
Bach, Toccata & Fugue Dm 
Peeters, Aria 
DeLamarter, Fountain 
Vardell, Skyland 
Russell, Bells of St. Anne 
Schubert, Ave Maria 
Vierne, Son. 1: Finale 
The Maas Chimes were given by Mr, 
Brame in honor of his mother, Catherine 
Wyly Brame. 








ensemble is bold; but it is not cold or austere. I have done a 
lot of woolgathering on our presentday organs, and I find so 
many leave me cold. It appears that the builders have gotten 
so ensemble happy that the individual ranks have to bow their 
heads completely to the ensemble, or be omitted. Don't 
misunderstand me; if anyone would take issue over the absurd, 
extreme voicing of the theater organ, it is I. And (after the 
recent explosion in the organ world over the subject) I will 
shout just as loud as anyone else over the extreme, cold, 
screaming voices of today. Let's see if we can get in the 
middle of the road. That is what I wanted, that is what I got. 
It is an organ that I would not be ashamed to ask the greatest 
to play, and still Miss Soosie can sit down and play a nice ser- 
vice without finding herself surrounded by nothing but en- 
semble helpers. 

My warm, colorful, bright organ holds a big spot in my life. 
I think it is tops, but maybe I’m a little biased. Could be. 


Schedule Changes for Everybody 


T.A.O. can no longer accommodate any delinquent 
Last-minute rushwork will no longer be 

attempted by T.A.O., nor will we penalize all our adver- 
tisers & subscribers by taking space here to explain; anyone 
who doesn’t yet realize what the vicious combine of high- 
pressure laborunionism & deliberately crooked politicians 
have done to American business would be much too stupid 
to understand even if we took twenty pages to report it. 
Printing, binding, and mailing, which once could be done 
in three or four days, now demand eight to fourteen or 
even more, and it’s not the printer's fault. 

1. Materials, text or advertising, intended for print 
should be sent as early as possible. 





2. Photos must first of all be attractive & appealing to 
those not responsible for them; nothing is gained by pub- 
lishing an ugly picture. Organs are beautiful things; pho- 
tographs of them must be beautiful. 

3. Stoplists must be complete—make & h.p. of blower, 
power of Orgelectra used, make of Chimes, date of in- 
stallation or dedication, name of organist, along with the 
complete list of accessories of all kinds and exact details 
on pipework, borrows, etc. 

4. Publishing this magazine is a business, not a philan- 
thropy; those who invest in it will profit from it, those 
who do not will not be subsidized; no man or product is 
sO superior as to expect all others to bow in reverence be- 
fore him or it. 

5. Stick to facts and cut all unnecessary words every- 
where along the line; T.A.O.’s readers are the most import: 
ant people in the organ world; they have no time to waste. 

6. Everything socialist, near-pink, communist, or Rus- 
sian will be denied mention in these pages; there are 
enough decent people to talk about; we don’t need the 
socialists, pinks, and Russians. It’s time for musicians to 
abandon their rose-colored glasses and see clearly. 

7. Raise cain with T.S.B. whenever you like; he enjoys 
it. Only, remember he doesn’t give a polite darn whether 
you agree or disagree; the vital thing is that we all say 
exactly what we believe and mean. 


SEARCHING FOR TRUTH? 

“I believe there exists a right, independent of force 
... that a right to property is founded in our natural wants... 
that no one has a right to cbstruct another . . . that the majori- 
ty, oppressing an individual, is guilty of a crime, abusing its 
strength.’ —Thomas Jefferson, that honest & intelligent Demo- 
crat upon whom the perverted social-planners pretend to base 
their creeds. 


1952-35-5 








1952- 


So 


By G 
Mana: 
Social 


nearin 
June | 


possib 


contin 


earnin 
many 
theref 
that s 
indivi 
no eff 
drawit 
new Ss 
insure 
age 6 
coveré 


every 
musici 
office 
tion a 
decisi¢ 
April 
you n 
you m 
month 


will it 
receiv 
claim 

necess 
payme 
longe: 
Janua 
benefi 


securi 
his be 
and w 
the ol 
startec 
wage, 
on th 
tinues 
month 
get a | 


Sinc 








1952-35-5 


Social Security Changes 


By GEORGE WOLK 
Manager of the Staten Island Office of the 


Social Security Administration 


For MANY musicians who are 
nearing retirement or age 65, the months of April, May, and 
June 1952 are very important because in some cases it will be 

sible for them to qualify for higher monthly benefits by 
continuing in regular employment through June of this year. 
The “new start’ provision of the 1950 amendments will 
make it possible to use a new computation formula based on 
earnings after 1950 instead of all earnings after 1936. For 
many this will mean a higher average monthly wage and, 
therefore, a higher benefit payment. We must bear in mind 
that social security benefit payments are always based on the 
individual's average monthly wage. This will have absolutely 
no effect upon those who have already retired and are now 
drawing benefit payments. The “new start” provision of the 
new social security law makes it easier for all to become fully 
insured, since for those now 65 or older or who will reach 
age 65 before the end of June 1954 only six quarters in 
covered employment—about a year and a half of work—-will 
be necessary for fully insured status. 

This means that for many musicians it will be advantageous 
to continue working until at least six new quarters after 1950 
have been earned. Beginning soon after April 1, 1952, bene- 
fit payments may be computed under the new formula in some 
cases if it will result in a higher benefit. However, in the case 
of a person who had been unable to earn six new quarters 
after 1950, the old formula will be used. Each individual 
case will be carefully considered under both the old and the 
new benefit formulas, and a higher benefit will be paid in 
every case. For this reason it may be advisable for some 
musicians to get in touch with the local social security field 
office in advance of the date of their retirement for informa- 
tion and advice. Each person, however, must make his own 
decision as to the date of filing. By filing a claim as early as 
April 1952, payments will be made to you sooner: however, 
you may find that by continuing to work until at least July 
you May raise your average monthly wage and receive a higher 
monthly benefit. 

In computing the benefit at this time, earnings from 
employment in the preceding six months will not be immedi- 
ately used; therefore, the retired worker will receive a re- 
duced amount until six months later, when he will be eligi- 
ble to apply for a recomputation. The recomputation will be 
based on all earnings from Jan. 1, 1951, to retirement, which 
will increase the amount of the temporary benefit he had been 
receiving. Some musicians may prefer to postpone filing a 
claim until early in 1953, and in these cases it will not be 
necessary to make a recomputation. In every case monthly 
payments can be made retroactive for six months, but no 
longer. If a person retires in June 1952 and files a claim in 
January 1953, he will receive the full amount of his monthly 
benefit, including six months’ back payments. 

To illustrate, let us take an example. Mr. X has worked 
for an average wage of $250 per month since January 1943 
and is still working. During the years from 1937 through 
1942 he was self-employed and, therefore, not under social 
security. If he retires and files a claim before April 1, 1952, 
his benefits will have to be computed under the old formula 
and will amount to $52.70 per month. This is because under 
the old law we must use all of the months since the program 
started in January 1937 when computing the average monthly 
wage, even though part of this time Mr. X was not working 
on the job covered by social security. However, if he con- 
tinues working through June 1952 and averages $250 per 
month during 1951 and 1952 using the new formula, he would 
get a benefit of $72.50 per month. 

Since the new law gives social security credit for net profit 


BE YOURSELF—FOLLOW NO LEADER 
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from self-employment for musicians and artists, we may 
combine wages earned in any year after 1936 with net profit 
from self-employment in any year after 1950. If Mr. X 
did not have $3600 wages in 1951 but did have profits 
from his musical endeavors, this net profit, added to his 
wages already reported by his employer, will bring up his 
average monthly wage and thus increase his retirement benefit. 


European Hokum 


By ROWLAND W. DUNHAM 
Associate Editor, Church Music 


M W ay do American musicians— 
to say nothing of the public which knows no better—fall 
all over themselves in fulsome ecstasy over the European 
artist who all too often knows not what is artistic and what 
is just plain horrible? For this situation in the organ world 
we can blame nobody but ourselves for swallowing foreign 
reputations in place of real values. 

“We know full well we have finer recitalists of our own,” 
said Mr. Goldsworthy in his November 1950 article on Re- 
citalists, European and American. He was entirely correct. 
Let us cite a few instances demonstrating the lack of mu- 
sical feeling in the Celebrated Man. 

1. A Celebrated Man in recital did this: C-minor Toc- 
cata. An amazing display of plain bad organplaying. The 
pedal solo had too many wrong notes for even a sophomore 
organ student. The lovely Adagio was played with metro- 
nomic precision without one single change in volume in 
spite of excellent swellpedals. Those staccato pedal notes 
were inexcusably misplayed at times. A modernistic Suite 
appeared presently. This was almost the most disagreeable 
music I ever heard, and I have heard some awful things 
masquerading as music. 

2. Another C. M. from Europe: Here was a program of 
heavy music played with a fair accuracy, but that was all. 
The effect resembled strongly the old player-piano that 
could reproduce notes to the desolation of any i hl in 


THE WURLITZER FLECTRONIC ; 
produces its fundamental tone from free-reeds such as this on which the skilled 
fingers ol an expert are working: it's the 16’ Pedal reed and after the craftsman 
finishes his part, the electronic specialist puts the vibrations to work in bis own 
way, and out comes the tone. 
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the radius of a half-mile. Perhaps the best short description 
would be deadly monotony. 

3. A famous composer who dealt in his own creations 
exclusively: Played by a well-trained sensitive organist 
(and many such are Americans) this music is beautiful and 
stirring. How could any person discover the variety of 
weird and awful-sounding tonal combinations was a tribute 
to his ingenuity, if also a demonstration of how it ought 
not to sound? 

4. Also a composer: Again there was a good example of 
a foreigner who was trying to make the organ under his 
fingers (and feet) sound like his own familiar antiquity in 
his own European home town. On an instrument rich in 
color, this C. M. deliberately by-passed all the fine tonal 
possibilities, making the effect quite colorless and innocu- 
ous. The people I heard, indicated by their remarks that 
they thought this man couldn’t hold a candle to the regular 
organist of the Church. This was undoubtedly correct. It 
is probable that the illustrious personage had heard some 
of our Americans play with aesthetic understanding. But 
do you think this eminent artist would learn from a mere 
American? Never. 

Isn't it time we began to do some thinking about our- 
selves? Economically we are regarded as a conglomerate 
and gullible Santa Claus. No doubt foreign musicians be 
lieve us to be mesmerized by the centuries of alleged culture 
they represent and exploit. Over the past thirty years I 
can recall some magnificent playing by our own American 
boys and girls. Also I can remember numerous disillusion- 
ments and periods of discomfort, listening to highly-herald- 
ed visitors to our shores. This is not a blanket estimate, for 
there have been some of the most exalted musical experi- 
ences at recitals—by Mr. Bonnet, for instance. 

There is one item that I must reiterate here—it has been 
said before on occasion. This is the stunt of the improvised 
fugue or sonata on themes submitted by the audience. Such 
a procedure is one of the worst rackets ever perpetrated on 
an innocent public. In the first place, the time could be 
better used in playing organ compositions of significance. 
Improvisation is at best only an instantaneous creation of a 
piece of music, lacking all the required revisions and im- 
provement which any composer will tell you is the main 
part of his job of artistic composition. All these extended 
improvisations are superficially the working-out of given 
themes filled in with devices and materials that have been 
worked out and used over and over again, so they fit into 
the formation of acceptable-sounding music. I have heard 
many organists, who seem otherwise to be intelligent mu- 
sicians, go in to apotheoses about the marvelous improvi- 
sation of Mr. This or Mr. That. Where on earth is their 
taste? Do they have ears that are working? Mr. Bonnet 
told me once he detested these exhibitions but that his 
American sponsors demanded he show off. This much can 
be said: No improvisation except perhaps of short inter- 
ludes—such as one sometimes hears in Paris—is likely to 
be anything but a mediocre rehash of stunts learned for 
such purposes. It is not and cannot be worthy of a place 

on a recital. In service-playing it has a definite place. On 
a recital program, heaven forbid. 

If we import a European organist for our concert series, 
we must give our audiences a chance to hear also some 
really firstclass organplaying by American concert organists. 
—R.W.D. 

(And let us remember that Mr. LaBerge had many more 
American concert organists on his list each season than 
foreign; there is no excuse for our failure to give Americans 
their proper proportion of hearings.—Ed.) 


IN TOO MANY CHURCHES 

“The noise and lack of reverence that prevail in so 
many Protestant churches have disturbed me for some time; 
especially since my experience in the navy services I have been 
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discontented, for even sailors are reverent in their services, | 
like the Episcopal service very much and would not be sur. 
prised if I became a member before long.” 


Don’t Ever Do That Again 


By a CRITICAL OBSERVER 
Examples of things heard in actual services and recitals 
Attempts at improvising bridges from the 
offertory anthem to the “Doxology” are generally a detri- 
ment to the service. The method August Maekelberghe 
uses is by far the best. When the anthem is done he makes 
a distinct break, with total silence for a moment—three to 
six seconds should be enough, and not too much—and then 
goes boldly on forte registration into a lone melody in the 
key of the ““Doxology,” adding to that melody the custom. 
ary harmony just as fast as the shock of the melody in its 
new key has prepared the way for the full harmony. 

The offertory anthem will quite likely be different in 
mood from the “Doxology.” To wipe out that difference 
and try to sneak up on the ‘“Doxology”’ is an artistic mistake, 
Don’t eradicate the difference; accent it boldly from the very 
first note. When we're eating a meal we don’t mix a little 
icecream or coffee with the vegetables and introduce our 
sweet stuff that way. We clean off one set of dishes and 
bring on a brand new set. That's the way to handle the 
“Doxology.” 

I was with a friend, also a professional organist, for a 
service in one of our finest & wealthiest churches, when the 
attempted improvisation was so fatal that I gave him a poke 
in the ribs. At the opposite extreme, in a little country 
church I heard the organist go into a long involved con. 
necting-link, and when the key was finally established, no- 
body knew what to do about it. The result was that the choir 
sang the rather unusual ‘‘All things come of Thee O Lord” 
while the congregation did its darndest to sing ‘Praise God 
from Whom all blessings flow,” for that’s what they had 
been acccstomed to singing. 

The mess could have been so easily avoided if the organist 
had stopped playing when the anthem ended, waited just 
three seconds, and then played either the first sentence or 
the last of the piece to be sung next. 

When singing such an anthem as Noble’s “Souls of the 
righteous,” don’t make the mistake of thinking it is better 
unaccompanied, merely because the score seems to indicate 
unaccompanied singing. By actual hearing, with and with- 
out organ, it has proved more beautiful with an adroit organ 
background. There is something hollow and _ superficial 
about unaccompanied singing; it grows tiresome quickly; 
a little goes a long way. 

One reason why cultured people think they're tired of 
accompanied anthems is because of poor accompanying. 
Sometimes the accompaniment may safely top the voices, 
but it must not continue too long. An important factor 
is registrational color. Diapasons and flutes are too heavy, 
too thickening; the 4’ flutes are especially disastrous. Strings 
at 4’ are rarely offensive, and usually are just as effective as 
4’ Diapasons or flutes in holding the pitchline for choirs sub- 
ject to flatting. 

Mixtures and overmuch upperwork are usually offensive 
unless the organist has what Ernest White has in his St. 
Mary’s organ and can use such voices with the discretion he uses. 
Mixtures for mere loudness are offensive, just as offensive 
as 16’ manual Bourdons. Organ tone for accompanying should 
be clean-cut, decisive, precise; it should support, never lead; 
train the choir to do its own leading. When pitch begins to lag 
be alert during the moments when the choristers are breathing 
and then momentarily let the pitch-line shine through decisively 
and only as loudly as necessary for all to hear it; after that 
keep the organ subservient again merely as a supporting filler 
or foundation. 
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READERS GIVE THEIR IDEAS 


Neither platitudes nor traditions — but live ideas culled 
from the mailbag for the benefit of the whole organ world 


This resumes the column beginning on 
Feb. p.56, to give all readers the benefit of some of the 
many comments worth thinking about. 

No. 12. “I would like to have more coverage of a national 
nature. After all, there are organ activities and organists 
outside of the City of New York. This is a big country, and 
New York City, for all its people, is a very tiny part of 
the U.S.A. So let’s have a little coverage of the organ world 
as it may be in other parts of the nation The U.S.A. does 
not stop with the west bank of the Hudson River, neither 
does American organ culture. In November you will find 
a lot more people west of N.Y.C. voting against the present 
administration in Washington than New York will offer— 
and I mean in proportion to the population too.” True. 
New York City probably has the largest foreign-born popu- 
lation of all American cities, and it’s the particular type of 
foreign-born that contributes the minimum to the American 
republic, to American culture, to American peace, to Ameri- 
can honesty, to American industry. But a conscientious 
editorial staff must be held accountable for the contributions 
it publishes, hence T.A.O. reflects its immediate environment 
more largely because it knows more about it and runs less 
tisk of errors. Because it is larger, this City exemplifies a 
greater variety of tastes & trends, and shows an occasionally 
finer development, than T.A.O. has money enough to unearth 
in distant cities. So we follow the course of least resistance. 
Anybody want to contribute a hundred thousand a year to main- 
tain a staff of traveling investigators & reporters? 

No. 13. “I hope to see more articles on fine American in- 
stallations such as the one in the August 1932 issue about the 
Atlantic City Auditorium organ.” Those days are probably 
gone forever; there is not money enough left a publisher to- 
day, after taxes and inflationary costs, to indulge in such an 
expensive story as that one was. 

_ No.14, “It is your magazine and you can do as you please 
in this free country. It is also the responsibility of everyone 
to protest. Although the magazine is your property, we ques- 
tion your right to do as you please with it, then offer it to the 
public for sale. We do not think you have a right to ruin a 
wonderful magazine by petty editorial practises.” And, in our 
turn, we don’t think any man has a right to be a coward and 
discard facts, merely to make friends and influence people 
(not to mention also get more money for himself). 

No.15. “I've just been socked $81.00 tax for being self- 





















BUILDER MEETS ARCHITECT 
The architect of St. Timothy's Episcopal, Wilson, N.C., failed to provide 
proper chambers for the organ so the organbuilder mitered his largest pipes 
thereby demonstrating that an organbuilder's intelligence can generally atone 
for an archiect’s ignorance. 

employed. Do something.” 

No. 16. “How nice it is that we still have some degree of 
freedom of living and freedom of speech.” 

No. 17. “T.A.O. is very good just the way it is. Publish a 
Jubilee Issue when Truman gets out.” 

No. 18. ‘Please continue the lists of anthems used in promi- 
nent churches. Did it ever occur to you that there are a 
great many younger people in the organ music business— 
people as sincere and devoted to organ interests as you and 
Mr. Goldsworthy? Why can’t the reviews of some of the 
important New York City recitals reflect the views of some 
of these people?’ One reason why T.A.O. seems to remain 
provincial, dealing so largely with things it hears & sees in 
its Own city, is because those who write for it are so constantly 
bombarded by all sorts of viewpoints from all sorts of people, 
and these views invariably serve as a check on their own 
opinions & writings. We think being entirely disconnected 
with any one church, any one school, any one set of ideas, but 
being bombarded by all, is safest; it’s a vital control, for men 
so backed are much more careful of each word they sign their 
names to. This subscriber asks ‘“Why don’t you spend a day” 
with the various schools in which organists in greatest number 
are acquiring their education? It’s a professional magazine's 
job to reflect not student opinion but mature, not theories 
taught in conservatories but practises of music by mature pro- 
fessionals in actual jobs. 

No. 19. “Think your material wonderfully fresh—just what 
the sleepy organ world needs.” We're trying not to be fresh, 
but when we hear totally inexcusable blunderings even in the 
highest places in our organ world, we're inclined to wax a bit 
caustic; but most of it is for the sake of brevity rather than 
bite. T.A.O. is not mad at anybody. 


VIGILANCE—OR DETERIORATION 

“The Christian church itself, regarded as a visible 
and terrestrial institution, has not been exempi from that bias, 
that curious twist in events, that gravitational pull in human 
nature, which draws the highest things downwards, mixes 
them with earth, and taints them with human cupidity.”— 
Dr. Herbert Butterfield, in Christianity and History, Scribner's. 
ONLY ONE OTHER 

“What other music instrument or aggregation of 
instruments has a non-expressive section and boasts of it? 
Any performance that is non-expressive is also non-musical; 
nuance is the soul of music.’—William A. Goldsworthy. 
(The other instrument is the calliope.—Ed.) 











It’s a Tough Life 


Win the world of music journal- 
ism dominated by attempts to win friends and get their money, 
it may be incomprehensible when a publisher ignores friend- 
ships & money, and centers his efforts on flinging facts around 
as he and his innumerable correspondents & associates see them. 
Praise everybody & everything; throw in all the adjectives pos- 
sible, even in an obituary; never mention an organist without 
saying he is internationally famous nor an organ without 
calling it large, even if it’s only a two-manual. And above all, 
never say anything definite enough so someone can charge you 
with having said it; stick to ambiguity, it’s safest. If there 
is a difference of opinion on anything, never tell which side 
you're on. 

Mr. Gruenstein didn’t start and isn’t maintaining The 
Diapason on that creed ; his aim was and is to provide the organ 
world with the best possible record of what men & firms are 
doing, and to be as impartial about it as humanly possible. 
Trv to find any other music publication doing it as grandly 
as he. 

T.A.O. had for its aim the job of providing a medium for 
the intense discussion of all phases of art and technic connected 
with the organ and church music. Pleasing its readers was a 
hope, definitely not an aim, Serving them—when they were 
open-minded enough to want to be served—was both its aim 
and hope. The devil take everything else. 

I came home from a long walk at 9:15 one evening and 
found a neighbor gossiping with the family in the back yard: 
they scampered off, so he started on me. He's rooting for Taft, 
I for Eisenhower. He'd rather die then see Eisenhower nomina- 
ted. I tried to say it was a good thing for Eisenhower, so long 
as he was hired by Washington hoodlums, to do what thev 
demanded; also a good thing not to be drawn into political 
views so long as he remained a Washington hireling. But I 
have read dozens of his addresses made to honest Americans 
while he was no longer working for hoodlums but for Colum- 
bia University; I'm willing to trust him, The argument was 
long, loud, & heated. We're as cordial friends as ever. 

It’s tough to have someone disagree with you. I've gotten 
accustomed to it: I rather like it. This explains my use here, 
anonymously, of a letter from a man who, even as I, is anxious 
for the best interests of the organ world regardless of his per- 
sonality or mine. Since this is used for my own purpose I’m 
deleting and interjecting as I see fit, however not changing the 
writer's statements or intentions in the least. 

“The release of all government restrictions on new church 
buildings has resulted in keeping me busy, as I travel many 
districts.” So what the politicians do, does concern the welfare 
of the organ world. 

“The information in T.A.O. gives me important data un- 
obtainable anywhere else. When I have a spare moment, 
sometimes I get an old copy—just any one—and it frequently 
is as if I had never read it before. T.A.O. takes a stand and 
gives reasons. The reviews are terse and to the point. I particu- 
larly like materials cn new organs. Many organists are not in- 
terested, but I have seen several obtain good instruments purely 
as a result of their own endeavors. One church would have 
bought a $10,000. organ, but he prevailed on them until they 
spent nearly $30,000. ; he talked organ night & day unceasingly 
and in the end got what he wanted. 

“I feel like shouting bravo at every jab T.A.O. takes at 
recitalists for their severe programs. As one man said, most 
organists are bent on showing their prowess rather than playing 
the organ. I have never forgotten what a builder once said 
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when engaging me to open his new organ: ‘Show off the color 
and beauty of the organ and give them something to take home 
with them from your recital.’ 

“Only one criticism of T.A.O.; I meet it repeatedly. This 
is your continued bout with the present Washington admin. 
istration. And it comes not only from democrats but republi- 
cans as well. Organists are prone to live in their own dream. 
world, not realizing that what is happening in Washington has 
a direct bearing on their lives and their pocketbooks, It js 
surprising how few of them are ee voters and how 
seldom they vote. In my city I am the only registered voter 
among all our organists. 

“Organists with whom I have discussed your diatribes seem 
to feel that it is out of place in an organ journal, that the space 
could be better given to matters more directly connected with 
our profession.” One dollar out of every four earned by an 
crganist this year is earmarked for federal taxes, and this js 
in addition to state, county, and local taxes that organist will 
be compelled to pay; does anything else in the world more 
directly concern the welfare of an organist? Here an a 
quotation from some other source which I do not recall at the 
moment: “All that is necessary for the triumph of evil is that 
good people do nothing.” 

“One organist recited a personal interview with you ona 
train one time, at which he was incensed.” The only way to 
avoid offending people is either to be an idiot or dead. “An. 
other man said you must be an Austin salesman, from the many 
articles about their organs. I have never felt that you showed 
any partiality to any organbuilder,” 

Our readers should see the record-keeping T.A.O. does 
to prevent partiality if possible: but when a few builders send 
a lot of lovely pictures for T.A.O. readers to enjoy, while others 
don’t send ene, or send only the least attractive pictures pos- 
sible to show the beauty that is the organ, what are we to do, 
eliminate all pictures? show ugly ones? 

“One man said something about your lack of interest in 
him because he advertised more in The Diapason than with 
you.” Publishing a magazine is a business, not a philanthropy; 
it gives service first to those who buy it on equal basis with all 
similar sold services; it would be guilty of crooked dealings if 
it did anything else. In this same way, T.A.O. must reject all 
appeals to help build a career for anyone, organist or organ- 
builder; careers must be built by people & firms at their own 
expense. No man or firm in all the world is so important 
that all other men & firms must contribute of their money to 
build careers for him or them. In the same way, no man has 
such superior ideas that readers of T.A.O. must pay him for 
writing for them. T.A.O. began on a cooperative basis, it 
remains on that. 

“All of which shows that you are catering to a difficult clan. 
Most of them are temperamental and, living in a cold and 
hostile world, are not always in a happy frame of mind. They 
see only what is in front of their nose. Nothing else matters.” 

Now somebody go off half-cocked and say T.S.B. is grouchy 
again and never says a pleasant word to or about anybody or 
anything. It’s a tough life.—T.S.B. 


TAXING GOOD TO HELP EVIL 

“Every day in court I amass further evidence that 
our relief setup is sapping the will to work; that it is en 
couraging cynicism, petty chiseling, and barefaced im 
morality; that it is inefficient, profligate, and seemingly un- 
able to distinguish between those in need and those who are 
taking a paid vacation at public expense.’—Quoted from 
Justice Jacob Panken, New York, by Reader’s Digest, p.86, 
November 1951. 
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Recital Programs 
By T.A.O. READERS 


Some comments on the business of publishing them 
Continuing the column that began on Feb. 
p.52, here are further comments. 

No, 21. “I like the published programs, but many of us 
are not professionals and cannot play the numbers given in 
the programs, and probably don’t care for many of them any- 
way. Why not publish a list of good melodious, not too 
dificult, music suitable for church?” It is impossible to indi- 
cate in the programs which are easy and which difficult, nor 
would it be advisable to attempt to say which are attractive 
and which monstrous modern; but the review pages invariably 
do that in both organ and anthem reviews. In addition there 
is that column of favorites, in occasional issues, whose sole 
purpose is to list such organ pieces with definite information 
on grade of difficulty and honesty of inspiration. 

No. 22. Though this one does not exactly answer the ques- 
tions about publishing programs, it’s filled with wholesome 
ideas. ‘As official organist of Chautauqua for twenty consecutive 
summers, I had to bear in mind the type organ and also the 
type of audience—always cosmopolitan. To satisfy everybody 
is manifestly impossible but I tried to please as many as pos- 
sible among each of the elements in my audience. I used 
pieces that would not offend good taste at any level of music- 
appreciation, blending the whole program into one featuring 
all schools of composition. Keeping these things constantly 
in mind made the creation of a program a difficult matter at 
times. In your published programs it would be interesting to 
have the players say a few words as to the circumstances sur- 
rounding their recital, why they selected such & such a piece, 
and whether the program as a whole had any special signifi- 
cance. We should also know the age and make of the organ, 
acoustics of the hall, and many similar details.” Which shows 
why Dr. George Wm. Volkel has such a good name in the 
organ profession, and why he has continued for two decades 
as official concert organist for the internationally famous 
Chautauqua. 

No. 23. I would not print any more recital programs than 
you have been doing. After the articles in T.A.O. the most 
valuable features for me are the reviews of new music by Dr. 
Diggle, Mr. Goldsworthy, etc., with the special column that 
lists favorite organ pieces from the standpoint of appeal to 
the average listener.” 

No. 24. The more the better. All types—not just the big 
boys. After hearing a few of their recitals I've come to the 
conclusion that I'd rather hear some of the lesser-known ones.” 

No. 25. “I like what you are doing; please do not curtail 
it. The only suggestion would be to let us have the advance 
notices in time to plan to hear some of them; but I realize you 
are probably doing the best you can on that score.” In other 
years, less troubled by artificially-created difficulties thrown at 
all professional people, T.A.O. had more opportunity to pub- 
lish programs in advance; but we believe the chief difficulty 
is that old habit of procrastination; a recitalist just can’t make 
up his mind and fix either the day or the program in time to 
mail it four or five weeks ahead. We wish they could and 
would do it; a program published in time for our readers to 
attend is worth a hundred published too late. 

No. 26, This one hardly belongs here, but we give it anyway 
for the benefit of recitalists who want to know how their pro- 
grams & conduct impress an educated listener: “We had E. 
Power Biggs here last winter; some of his pieces were by 
Bach and Dupre. He played the whole recital beautifully and 
modestly, with absence of dramatic armwaving and bouncing 

ut on the bench. It was as I would have expected, after 
having listened to so many of his radio recitals. Despite a 
steady downpour of rain all that evening, the auditorium was 
packed, with people sitting on the steps of the pulpit. It was 
a fitting reception for a great artist.” 
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WICKS ORGAN OF THE MONTH 





College ,\N MINNESOTA- 


USES O WICKS ORGANS! 


This notable school in New Ulm, Minnesota, finds the Wicks 
Organ best for its needs as effectively stated below. 


Wicks Organ Company, Highland, Illinois 


Gentlemen. 

Dr. Martin Luther College of New Ulm, Minnesota, has used 
Wicks pipe organs since 1930. We now have six of these instru- 
ments. One has three manuals; the others have two. The in- 
struments are used for instruction and practice purposes. Each is 
probably used ten times more than a church organ. That is, each 
instrument is subjected to service from seven o'clock in the 
morning till ten o'clock in the evening. 

I can truthfully say that the six organs built by Wicks have given 
us very satisfactory service. Adjustments and replacements have 
been negligible in view of the extensive and intensive use. That 
is remarkable. 
Permit me to wish you continued success in your operation. 
Very sincerely yours, 
Emil D. Bacher, Chairman, Mus Department 
Dr. Martin Luther College, New Ulm, Minnesota 
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Service 
Programs 
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DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
May Services 
*Novak, In the Church 
I will lift up, Sowerby 
As torrents in summer, Elgar 
Grace, God’s Trumpet Wakes 
*Noble, King of Love 
List to the lark, ar.Dickinson 
j. Lord is my Shepherd, Smart 
Marcello, Heavens are Telling 
*Jongen, Prayer 
O Lord Thou art our God, Dickinson 
God be in my head, Davies 
MacDougall, Lord be With You 
*Karg-Elert, I Believe 
Great and glorious, Dickinson 
Glorious things are spoken, Merrill 
Vierne, Carillon 
Dedtcating the Chapel 
Strauss, Solemn Processional 
How lovely, Brahms 
Heavenwards Master this church, Hummel 
Reger, Te Deum 
Anthems from Many Services 
Bach, God my Shepherd walks beside me 
O Savior sweet 
Banks, O most blessed Jesu 
ar.Burke, I bind unto myself 
Chadwick, Blessed are the poor 
Cornelius, Savior Who in Thine own 
Davies, O Eternal God 
Dickinson, Beneath the shadow 
Thy Word is like a garden 
Dvorak, I will sing new songs 
Elgar, Seek Him that maketh 
Farrant, Lord for Thy tender mercies 
Foote, God is our refuge 
Friedell, Jesus so lowly 
Garden, How burn the stars 
ar.Holst, Turn back O man 
Ireland, Many waters cannot quench 
Joseph, Now is our last dread 
Noble, Come O thou traveler 
Palestrina, O my people 
Scherer, With quiet heart 
Schultz, The year draws near 
Sowerby, I will lift up 
Stainer, God so loved the world 
I am Alpha and Omega 
C.-Taylor, Father Omnipotent 
D.M.Williams, I know not where 
Woodman, While all things 
Wolstenholme, O that men would praise 
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DR. JOSEPH W. CLOKEY 
who scores first place among American com- 
posers in the current list of cantata and ora 


torio performances last season, with five 
major works given seven performances. Dr. 
Clokey some years ago retired from all other 
activities to devote himself exclusively to 
composition. 


Some organ Selections 
Anderson, Grace of Our God 
Bingham, Rise Up O Men of God 
Bossi, Consecration 
Brahms, O God Thou Faithful 
DeLamarter, Carillon 
Guilmant, Lamentation 
Huber, O Lord to Whom 
Karg-Elert, Te Deum 
Liszt, Thou Art the Rock 
Marcello, Psalm 19 
Reger, From Heaven High 
Roberts, In Memoriam 
Rowley, Blessed is He that Cometh 
Vierne, Carillon 
Whitlock, Psalm 81 

ROBERT M. STOFER 
Covenant Presbyterian, Cleveland 

May Services 
*Bach, Come God Creator 
Dupre, Come God Creator 
Karg-Elert, Come Thou Spirit 
God is a Spirit, Kopyloff 
Te Deum, Clokey 
Reger, Te Deum 
*Sowerby, Sacrament of Unity 
Be ye all of one mind, Godfrey 
Grieve not the Holy Spirit, Noble 
Walond, Int. & Toccata G 
*Scheidt, Come Holy Ghost 
Kreckel, Veni Creator Spiritus 
Come Holy Spirit, Coke-Jephcott 






How great the harvest, ar.Shaw 
*Marcello, Psalm 19 

Jongen, Song of May 

Ye watchers and ye holy, ar.Davis 
Hymn of Freedom, Thiman 
Handel, Grand Choeur 


CHARLES DODSLEY WALKER 
Heavenly Rest, New York 
Repertoire of Last Season 
Anthems 
Arcadelt, Give ear unto my prayer 
Attwood, Come Holy Ghost 
Bach, Flocks in pastures green 
Here yet awhile 
Jesu Joy of man’s desiring 
Bairstow, King of love my Shepherd js 
Brahms, How lovely 
Farrant, Lord for Thy tender mercies 
Franck, Psalm 150 
Gibbons, O Lord increase my faith 
Handel, Surely He hath borne 
Haydn, Heavens are telling 
Mozart, Jesu Word of God 
Palestrina, Like as the hart 
We adore Thee 
Schuetz, O sing unto the Lord 
G.Shaw, Praise God in His holiness 
Tchaikovsky, How blest are they 
O praise the Name 
Thiman, Immortal Invisible 
Weelkes, Hosanna to the Son 
Wesley, Lead me Lord 
Zingarelli, Go not far from me 
Canticles 
Benedictus es: Hall, Matthews, Shaw , 
Titcomb, Willan. 
Benedicite: Stokowski. 
Nunc dimittis: Plainsong, V.Williams. 
Mr. Walker, in the process of building 
a music department of superlative merit, goes 
slowly on quantity, uses many chants, few 
settings of the canticles. His plan is paying 
dividends. Evening services are rare (he's 
lucky). 
Some Organ Selections 
Bach, In Thee is Joy 
Brahms, Deck Thyself My Soul 
O How Blest Are Ye 
Buxtehude, From God I Ne’er Will Tur 
Couperin, Benedictus 
Durufle, Adagio on Veni Creator 
Franck, Chorales Am, E. 
Karg-Elert, Now Thank We All 
Langlais, Chant de Paix 
Titcomb, Pentecost 


D. DeWITT WASSON 
Mt. Vernon Place Methodist, Baltimore 
May Services 
*Reger, Benedictus 
Let us break bread, Lawrence 
Krebs, O God be Merciful 
**Kuhnau, Son. 4: Sickness & Healing 
Lo my Shepherd is divine, Haydn 
Bach, Lamb of God 
**Benoit, Belgian Mother's Song 
I will not leave, Titcomb 
Gloria in Excelsis, Mozart 
Dupre, Ave Maris Stella 
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Famous church organ 
name for more than 
@ century 


Casavant 
Freres, Ltd. 


Saint Hyacinthe | 
P.©., Canada 


Casavant | | OBERLIN CONSERVATORY of Music 








A Department of Oberlin College 


Members of the Organ Faculty 


Fenner Douglass 
Grigg Fountain 
Joseph Hofrichter 

Leo Holden fon leave, 


Oberlin, Ohio 
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##Arcadelt, Ave Maria 

Who doth stand, Brahms 

Christe eleison (Bm Mass), Bach 
Song of Destiny, Brahms 

Bach, Prelude & Fugue C 
*Grieg, To Spring 


I see His blood, Wasson 
b. Christ went up, Hageman 
Greene, Trumpet Tune 
#*Bach, God's Time is Best 
This sanctuary of my soul, Wood 
How lovely, Brahms 
Bach, We All Believe 
This was the St. John’s Day service for the 
Maryland Masonic Grand Lodge. 
*Qldroyd, Liturgical Prelude 
Hear my prayer, Arcadelt 
Marcello, Psalm 20 
**McAmis, Dreams 
I see His blood, Wasson 
s. | walked today, O'Hara 
Farnam, Toccata 
JULIAN R. WILLIAMS) 
St. Stephen’s Episcopal, Sewickley 
February and March Services 
*Milhaud, Prelude 3 
Jacobi, Quiet Piece 2 
Bach, Lord Jesus Christ With Us 


CYRIL BARKER 


A.A.G.O., M.M., Ph.D. 
Detroit Institute of Musical Art 
(Affiliated with the University of Detroit) 
| First Baptist Church, Detroit | 























Martin W. Bush 


F. A. G. O. 

First Central Congregational Church 
Chairman, Music Department 
UNIVERSITY OF OMAHA 

Omaha, Nebraska 


Donald Coats 


ST. PAUL’S CATHEDRAL 


Wilshire at Figueroa 
Los Angeles, California 


aco M. Combs 
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Graduate of Peabody Conservatory 
11 WEST 10th STREET 
| NEW YORK 11, N. Y. 


Excellent Practice Facilities 














Dubert Dennis 


M.M. 
TEACHER — CONCERTS 


ST. PAUL’S CATHEDRAL 
Oklahoma City, Oklahoma 














William Ripley Dorr 


Mus.Bac., B.S. 
Palos Verdes Estates, Box 156 


California 














Paul H. Eickmeyer 


| M.Mus., A.A.G.O. 
| 
| 


St. Paul’s Episcopal Church 


Lansing, Michigan 




















| C. Harold Einecke 


Mus.D., Mus.B.. F.W.C.C. 
FIRST METHODIST CHURCH 
and THE MUSEUM OF ART 
5 Santa Barbara, California 
Recitals = — Lectures — Instruction 
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Lord for Thy tender mercies, Farrant 
*Dunstable, Tallis, Bull, Purcells. 
God of the dew, Whitmer 
Walton, Trio from Coronation March 
*Couperin, Chaconne; Elevation. 
Hindemith, Son. 1: Slow Movement 
Let all mortal flesh, Holst 
*Bach, Prelude & Fugue C 

Come Savior of the Gentiles 
At Thy feet, Bach 
**Bach, Waters of Babylon 
Grieg, God's peace 
*Homilius, Adams Fall 
Jesus hath many lovers, Whitmer 
*Vierne, Meditation 
Waters of Babylon. Dvorak 
*Sowerby, Picardy 
Waters of Babylon, Dvorak 
*Sowerby, St. Vincent 
By Thy glorious death, Dvorak 

The Church uses a 2-page printed calendar, 
organist’s name with the rector’s; usually a 
fairly extensive note about the music is print- 
ed under each morning service. 


SUMMER COURSES 


Complete list of all courses advertised 
in these pages for the current season. 


American Conservatory, organ, choirwork, 
theory, Chicago, Ill, June 23 to Aug. 2; 
March page 80. 

Claire Coci, organ playing, private lessons, 
classes, lectures, recitals, faculty of six, New 
York City, July 7 to 28: March 72. 


Grace Leeds Darnell, children’s choirs, 
Flemington, N.J., July 7 to 17; Feb. 64, 
April 109. 


Wavne Fisher, church and recital reper- 
toire, Cincinnati, Ohio, June 20 to July 18; 
March 101. 

Fort Worth Conference, Protestant church 
music, Fort Worth, Texas, June 9 to 13; 
April 112. 

Juilliard School of Music, organ, church 
music, choral conducting, New York City, 
June 30 to Aug. 8; Jan. 10. 

Organ Institute, concentrating on organ, 
master-classes with specialists, Austin, Texas, 
July 7 to 26, Andover, Mass., July 28 to Aug. 
16: Feb. 64, March 81. 

Peabody Conservatory, full course, organ 
with Richard Ross, Baltimore, Md., June 23 
to Aug. 2; March 78. 

School of Sacred Music, choral work in all 
church-music branches, private organ, voice, 
theory, New York City, July 7 to Aug, 15; 
March 73. 

Wa-Li-Ro, boychoir work,  Put-in-Bay, 
Ohio, June 23 to 27; Feb. 64, April 134, 137. 

Westminster Choir College, choir-work for 
church organists, public-school music for 
supervisors, under direct teaching of Dr. John 


William H. Barnes 
Mus. Doc. 








Organ Architect 
Recitals 


Author of 


‘Contemporary American Organ’ 
(Four Editions) 


8111 North St. Louis Avenue 
Skokie, Illinois 
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Finley Williamson, Princeton, N.J., July 21 
to Aug. 10; Feb. 64, April 109. 

SUMMER ADDRESS? 
Notices of change of address, temporary or 
permanent, must now be in T.A.O. office 
about three weeks prior to date of magazine- 
mailing. Please indicate whether temporary 
or permanent change; the magazine can be 
sent to you wherever you go, regardless of 
the number of moves made, providing only 
that notice three weeks in advance is received. 

STUPIDITY OF STATISTICS 
“A survey showed that the families of 
Princeton graduates average 1.8 children, 
whereas for Smith graduates the figure was 
1.4. A faulty conclusion could be drawn from 
these figures—that men have more children 
than women.’’"—The Atlantic Bulletin. 








Robert Elmore 


| CHURCH OF THE HOLY TRINITY 
Rittenhouse Square, Philadelphia 














Eugene A. Farner 














Harold Fink 
Recitals 


Box 242 Englewood, N. J. 


Norman Z. Fisher 


M. S. M. 
Orgenist and Choirmaster 
First Presbyterian Church 
Shreveport, Louisiana 
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Oliver Herbert 


Mus. Doc. 
PEACHTREE CHRISTIAN CIIURCH 
1580 Peachtree Street, N. W. 
Atlanta, Georgia 


Horace M. Hollister 


M. S. M. 
Organist-Director 
Mt. Lebanon Methodist Church 


3319 W. Liberty Ave., Pittsburgh 16, Penna. 


Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
University Methodist Church 
Salina, Kansas 


GILBERT MACFARLANE 


Choirmaster - Organist 


Christ Church Cathedral 


LOUISVILLE, KENTUCKY 
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CANTATAS AND ORATORIOS 


A record of last season’s performances 


To obtain a list of all creditable 
cantata performances in any season would 
cost a hundred times as much as it would be 
worth; these then are only such as were called 
to our attention—with thanks to all who 
took the trouble to report, by printed pro- 
After all, the 
list, when thus easily obtained, does have 


grams, letters, or postcards. 


value for our readers. 


Bach had 16 works done 40 times; Ameti- 
a 
title shows how many performances were re- 


cans had 16, done 24 times. Figure after 


ported during the 1951-52 season. 
Bach, Christmas Oratorio, 2 
Mass Bm, 5 
St. John Passion, 4 
St. Matthew Passion, 14 
Bach Cantatas: 
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Christ Lay in Bonds 
Come Redeemer 
Deck Thyself My Soul 
For Us a Child is Born, 2 
How Brightly Shines 
Jesus Thou My Wearied Spirit 
Lord is a Sun & Shield 
My Joy is All in Thee 
O Praise the Lord 
Sages of Sheba, 2 
Sleepers Wake, 2 
Unto Us a Child 
Beethoven, Missa Solemnis 
Berlioz, Flight into Egypt 
Brahms, Requiem, 9 
Britten, Ceremony of Carols, 2 
St. Nicolas 
Bruckner, Mass Em 
Buxtehude, Rejoice Beloved, 2 
Twilight Music, 3 





August 


MAEKELBERGHE 


| Detroit 





Clokey, Adoramus Te 
Childe Jesus 
Christ is Born 
The Temple 
When the Christ Child, 3 
Darke, The Sower 
Davies, Everyman 








Harold Mueller 


F. A. G. O. 


TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 
San Francisco 





Dubois, Seven Last Words, 8 
Durufle, Requiem 
Dvorak, Stabat Mater 
Elgar, The Apostles 
Dream of Gerontius 
Elmore, The Cross 
Incarnate Word, 3 
Faure, Requiem, 8 











Franck, Mass A 





DAVID, pianist 


OGDEN 


GEORGE, organist 


Cleveland Ohio 





| Garden, Song of Amos 
Gaul. Holy City 

| Gounod, St. Cecilia Mass 
Handel, Messiah, 31 
Samson 

Haydn, Creation, 7 





Imperial Mass 











_ E Duis 


Christ Church 


| Bronxville 


New York 


| Sixteenth Mass 

| Honegger, King David, 2 
James, Stabat Mater Speciosa 
Matthews, Story of Christmas 
Mendelssohn, Elijah, 9 

} St. Paul, 4 

| Milford, Pilgrim’s Progress, 2 








Moore. Darkest Hour 








Roy Perry 
FIRST PRESBYTERIAN CHURCH 
Kilgore, Texas 


Parker, Hora Novissima 
Pergolesi, Stabat Mater, 3 

Purvis, Judas Iscariot, 2 

Rossini, Stabat Mater, 5 
Saint-Saens, Christmas Oratorio, 4 
Schuetz, Seven Last Words 


| Mozart, Requiem, 3 
| 











Shaw. Redeemer 





RICHARD PURVIS 


| Grace Cathedral 
Palace of the Legion of Hozor 
| San Francisco — California 


Shure. Carpenter's Son 
Sowerby, Forsaken of Man 2 
Stainer, Crucifixion, 9 


| 
| 











Daughter of Jairus 
1 | 


William A. 














Cora Conn Redic 


MUS.DOC., A.A.G.O. 
Organ Department 
ST. JOHN'S LUTHERAN COLLEGE 


Winfield, Kansas 


AS CAP. 














Marie Schumacher 


SAINT PAUL’S CHURCH 
Westfield, New Jersey 


| COMPOSER'S 
| CONSULTANT 
| 














J. Sheldon Scott 


Organist - Composer 


The First Christian Church 


Steubenville, Ohio 





500 Kappock Street 
New York 63 
N. Y. 











Goldsworthy 
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Van Hulse, Christmas Oratorio 
Verdi, Requiem, 7 
Wagner-Garden, Eucharist 
D.M.Williams, Pageant of Nativity, 3 
UNIONISM 
Anyone tolerating injustice toward the other 
fellow will some day himself be the victim 
of it. Interlocking unionism is a crime, jug 
as interlocking business is; the anti-trust law 
must be applied not to one alone but to both, 
Do you get $137.25 a week—for doing 
nothing? That's what New York Local 99) 
attempted May 14, 1952, to extort from 4 
theater manager because he was using a brief 
recording at one point in the show; Log 
802 demanded he pay four members $549.99 
a week to be present without working at the 
performances. You'll find the full details 
in the New York Times, May 15, 1952. Of 
all professions, the musician should stand for 
honor & justice above all others. 


READERS ARE INVITED 
to send for T.A.O.’s customary annud 
compilation records of all cantata and 
oratorio performances—by postcard not. 
fication or copy of the printed program; 
please be sure the name of the organig 


or conductor is included. 
ite 
Clarence L. Seubold 


ST. JOHN'S EVANGELICAL CHURCH 
Louisville, Kentucky 





















































Depot Chaplain's Office 
MARINE CORPS RECRUIT DEPOT 
San Diego 40, California 


| Robert M. Stofer 


Organist and Choirmaster 


The Church of the Covenant 
Cleveland 


Orrin Clayton Suthern Il 


ORGANIST-CONDUCTOR 
Associate Professor of Music 
LINCOLN UNIVERSITY 


Lincoln University, Penna. 







































































Charles Dodsley Walker 





























SAMUEL WALTER 


BOSTON UNIVERSITY 
Marsh Chapel | 


Harry B. Welliver 


Director, Division of Music 
STATE TEACHERS COLLEGE 
Organist, First Lutheran Church 

MINOT, NORTH DAKOTA 
mae 


e 
G. Russell Wing 
M. S. M. 
Organist and Director 


First ional Ch 
La Grange, Illinois 
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KATHERINE N. CARMICHAEL 
T.A.O. presents a beloved Miss Soosie 
Careless readers can here learn who 
and what Miss Soosie really is. She's not 
just a little girl who likes to play the organ; 
she’s much more likely to be a real artist 
who likes the organ so well herself that she 
wants everyone else to enjoy it too. 

Miss Carmichael was born cn a Dec. 10 
in Warren County, Ind., had her highschool- 
ing in Williamsport, studied organ with 
Charles Galloway, George L. Scott, theory 
with Mr. Galloway, Ernest R. Kroeger, Henry 
Holden Huss. She began playing in St. 


Heinz Arnold 


Mus.D., F.A.G.O. 
RECITALS 


Faculty 


Stephens College 








| 
| 
| 


| Columbia Missouri 


Robert Baker 


Sac. Mus. Doc. 


‘First Presbyterian Temple Emanu-E| | 
Brooklyn New York 


Management: Colbert-LaBerge Mgt. 


Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


























| Pittsburgh 

















Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 





Christ Church, Shaker Heights 22, Ohio 


Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


| 2899 Valentine Avenue, New York City 














Telephone: SEdgwick 3-5628 
NIGHT AND DAY 








EMERGENCY SERVICE 
Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 








henna 
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_ KATHERINE N. CARMICHAEL 
finally relents and supplies the photo re- 
quested; ownership of a four-manual often 
turns an organist to thoughts of his own im- 
portance, but it only gives Miss Carmichael 
added joy in living and working. 


Louis and they hung on to her. Why they're 
still doing it can be guessed from some things 
she’s said, things that elevated her to high 
position with T.A.O. office. 

“Imagine! A woman holding the job of 
organist in a church having 6000 members. 
I came to play one Sunday for my teacher, 
the late Charles Galloway, and the poor 
people couldn't get rid of me, in spite of the 
fact that I’m a Presbyterian. But these Bap- 
tists certainly have been wonderful to me all 
these years, and Dr. C. O. Johnson has been 
the most understanding and sympathetic min- 
ister any organist ever worked with. This 
Miss Soosie has indeed been one lucky per- 
son.” 

The letter began: 

“No political buttons to add to your col- 
lection but I thought I would send you a bit 
of blarney which was on the Church bulletin 
this past Sunday. Of course it isn’t true but 
don't we all love to see it, especially when 
written by the chairman of the music com- 
mittee—a committee that never interferes but 
always says ‘Call on us if you need us’.” 

It was Miss Carmichael who contributed a 
prized 4-H button to our collection. Her 
letter closes with “I hope to see you at the 
Frisco convention and then we can _ talk 
politics in earnest—a much more thrilling 
subject than organ recitals.” 


THE INSTANT-MODULATOR 


ANNOUNCING FOURTH EDITION—Keyboard modu- 
Jation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.00—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 

260 Handy Street — 

















New Brunswick, N.J. 
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First, Miss Soosie must never be dignified, 
except during services; all other times she 
must be a human being with a sense of 
humor and a rather profound contempt for 
the frills & foibles before which common 
people worship. So don’t let her seeming 
frivolity fool you. The May 4, 1952, printed 
4-page bulletin of the Third Baptist gave a 
314 x 4\% picture of her on the front page 
with a glowing tribute which we quote in 
part: 

“A word of appreciation is always in order 
when long and efficient service has been 
rendered . . . This Sunday Miss Carmichael 
commences her 25th year . . . During these 
years we have been led to great heights 
under her leadership, and we are grateful. 

. The development and training of our 
young people in music has been largely due 
to the untiring effort of this great leader. 
With sincere congratulations for years of 
great service and trusting many more together 
will be our lot, we unite in saying thank you, 
Miss Carmichael.” 

We all suspect why some people won't let 
their photos reach the public, but that can’t 
apply to this Miss Soosie; the plate shows 
her seated at her 4m console, not pretending 
to play (which would be traditional but 
false) but facing the camera with a smile 
gracing a pretty face. Here’s the music of 
the anniversary morning service: 

Diggle, Rejoice Ye Pure in Heart 
Now let heaven and earth, Bach 
With a voice of singing, Shaw 

Top this for good music if you can, yet 
to it she added a ‘Gospel Hymn,’ Rode- 
heaver’s “Then Jesus came,” which we pre- 
sume was played during the offering, for the 
Doxology came next on the program and then 
the Shaw anthem. We don’t know if the 
Gospel Hymn was sung or merely played; 
in either case it is another tribute to a truly 
professional organist trying to serve her con- 
gregation instead of her professional tradi- 
tions. Everybody should join the music com- 
mittee in saying “Thank you, Miss Car- 
michael.” 


CORA CONN REDIC 
of St. John’s College presented Arnold 
Schueler, one of her pupils, in a recital May 
2, 1952, played from memory—the first such 
in the history of the College. Because of 
the avoidance of the monstrous moderns, the 
program is commendable: 
Guilmant, Son. 1: Two Movements 
Boellmann, Cantabile 
Galeotti, Offertoire A 
Higgs, Cantilene 
Bach, Prelude A; Come Sweet Death. 
Stutzman, Improvisation on Maitland 
Bedell, Grand Choeur 
Guilmant, Son. 1: Finale 
ORGAN VS. ORCHESTRA 
An orchestra concert draws a full house, an 
organ recital rarely; here’s a comparison of 
the San Francisco Little Symphony of 28 
voices compared to an organ of 28 voices on 
Oct. 1951. p.319 (no more convenient stop- 
list available) : 
Strings—organ 5, orchestra 17; 
Flutes—organ 8, orchestra 1; 
Woodwinds—organ 3, orchestra 6; 
Brass & Foundation—organ 12, orchestra 4. 








RECENT COMPOSITIONS OF 


THE WORD MADE FLESH (Christmas) 
THE DIVINE COMMISSION (Easter) 


(Unison, for congregational singing) 
A ROSE FROM SYRIA 
THE PHILOSOPHER AND THE FOOL 
PARTITA, G major 





JOSEPH W. CLOKEY 


CANTICLES FOR THE MORNING SERVICES 


For information address — J. W. CLOKEY — Box 431, Claremont, Calif. 


J. Fischer & Bro. 
J. Fischer & Bro. 
H. T. FitzSimons 


Sacred Drama with music 
Comic Opera 
For Piano and Organ 
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RECITAL PROGRAMS 


CARROLL THOMAS ANDREWS 
Sacred Heart Church, Toledo 
Dedicating 3-30 Kilgen 

Van Hulse, Festival Toccata 

Bach, Sinfonia 

Vierne, On the Rhine 

Andrews, Pastorale 

Franck, Chorale 3 

Boellmann, Priere Notre Dame 

Roberts, Carillon 

Purcell, Trumpet Tune 

Bossi, Resignation 

Jongen, Prayer 

Andrews, Pontifex Toccata 








Richard Keys Biggs 
Blessed Sacrament Church 


























HOLLYWOOD 
Address: 6657 Sunset Blvd., Hollywood 
WILLIAM G. 
BLANCHARD 
Organist 
Pomona College 
Claremont California 
Charles Harlan Clarke 
B. Mus. 


Organist & Choirmaster 
REGORIAN CHANT 

ST. THOMAS CHURCH 
ANN ARBOR, MICH. 














Grace Leeds Darnell 


Mus.Bac., F.A.G.O. 


SPECIALIST IN 
JUNIOR CHOIRS 


The First Congregational Church 
Lake Worth, Fla. 














Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
Sehool of Sacred Music, Union Theological Seminary 


NEW YORK CITY 














Charles H. Finney 


A.B., MUS.M., F.A.G.O. 
Chairman, Division of Music & Art 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 
Houghton, New York 
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“I know you don't like the Purcell 
Trumpet Tunes, but I used the numbers | 
did to show the various colors of the organ 
I thought listeners would enjoy hearing. That 
Myron Roberts Carillon is a fine piece and can 
be registered juicily. Guess the simple Bach 
was sensibie. One thing I think worth point- 
ing out is the place of the dedicatory sermon” 
between Franck and Boellmann. “The more 
serious part was the first half, when the listen- 
ers could take it; then after the sermon, 
the shorter contrasting colorings came in 
quick succession to pick up the movement of 
the affair and swing without a halt right 
out the door.” 

Actually that wasn’t quite it, for after the 
second half came solemn benediction and the 
choirs singing of the Noyon ‘Cantate 
Domino.” There was “no prelude. Improvi- 
sing for postlude as long as necessary for exit- 
ing the people. A long session of examining, 
playing, and talking, followed for those in- 
terested in the organ.” 

HAROLD FINK 

Fordham Lutheran, New York 

Twentieth Anniversary Recital 
Thiele, Chromatic Fantasy 
Handel, Concerto 10 
Bach, Sleepers Wake; Rejoice Ye; 

Son. 3: Andante. 

Weitz, Symphonic Movement 
Karg-Elert, Reed-Grown Waters 
Mulet, Thou Art the Rock 
Bach, Lord’s Prayer; Fugue Ef. 

Mr. Fink’s been giving his people such 
severe diet for years; they like it well enough 
to have requested this one, with a reception 
following. 

EVERETT JAY HILTY 

University of South Dakota 

For Educational Purposes 
Walond, Introduction & Toccata 
Stamitz, Andante 
Rameau, The Hen 
Peeters, Elegie 
Mozart, Adagio & Rondo 
Karg-Elert, In Dulci Jubilo 
Miller, Thakay-Yama 
Bach, Toccata & Fugue Dm 

The Mozart was done by organ, flute, oboe, 
Viola, Cello. 

DORIS HELEN SMITH 

First Congregational, Tacoma 
Dunstable, Agincourt Hymn 
Handel, Water Music: Air 
Bach, Con. Am: Allegro 

Sheep May Safely Graze 
Couperin, Chaconne 
Franck, Choral Bm 
Vierne, Son.1: Allegro Vivace 
Messiaen, Vision of Church Eternal 
Still, Summerland 
Sowerby, King’s Majesty 

On an 1891 Roosevelt, rebuilt 1951. 








CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specia being 


Church Organ 
Rebuilding 


25 YEARS EXPERIENCE 


44 Spring Street, Princeton, N. J. 
P.O. Box 4041, Atlanta 2, Ga. 


Member Associated Organ Builders of Amertca 
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CAMIL VAN HULSE 
Sts. Peter & Paul, Tucson 
Lenten Recital 
Van Hulse, Prelude & Meditation Mystica 
Vexilla Regis 





eee 


Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLS 





MICHIGAN 





—$$———__} 


Alfred Greenficlal 


Conductor 
Oratorio Society of New York 


Chairman, DEPARTMENT OF Music 
University College - New York University 























D.Deane Hutchison 


Recitals and Instruction 
First METHODIST CHURCH 
PEORIA, ILLINOIS 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES Iowa 
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Howard Kelsey 


SECOND BAPTIST CHURCH 





SAINT LOUIS 














Edwin Arthur Kraft 


Organist and Choirmaster 
TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of Organ Department 
Cleveland Institute of Music 


—_—<———<———— 














James Winship Levis 


Director 
THE BACH CIRCLE 
THE HANDEL CHOIR 











Baltimore Maryland 
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on, Prayer 
ry Through Adam's Sin 
Weinberger, Last Supper 
Dupre, Jesus Consoling the Women 
Demessieux, Stabat Mater 
Mussorgski, Lament 
Peeters, O Sacred Head 
Van Hulse, Thy Life Was Given 
Mendelssohn, Son. 6: Variations 
SEARLE WRIGHT 
St. Paul’s Chapel, New York 
Cabezon, Diferencias 
Langlais, Recit de Nazard 
Bach, Fantasia & Fugue Gm 
Bingham, Primavera 
Karg-Elert, Legend 
Presumably this was a noon program in 
the series for Wall Street workers using a 
part of their lunch hour in quiet rest in this 
ancient church where George Washington 
attended, but there is also another St. Paul’s 
Chapel in Columbia University; program did 
not say which. In either event the severity of 
the selections could be termed justified. 


CHURCH BUDGETS 
A big one and a little one 

Both are for 1952; the little one is 
from a city of 60,000 population, the big 100, 
000. 

First example: 
$9,219. Total budget; 

3,000. Preacher's salary, plus 

623. Maintenance costs on the parsonage; 

660. Organist, 

240. Sexton, 

227. Maintenance for sexton’s home. 
1,086. Operating church plant—heat, light, 

insurance, etc. 

2,415. Missions — which is stupidly ex- 
tortionate on the part of the governing body 
of this denomination, and all too often ex- 
plains poverty-stricken churches incapable of 
attracting intelligent & conscientious church- 
men to either membership or attendance. The 
correct figure at maximum would be 10% 
or $922.; the $1,493. saving should be divided 
then for additions to the salaries of preacher, 
organist, sexton. Says the organist: 

“Church membership is around 300, senior 
choir 19, youth 12. We have one rehearsal 
a week for each choir, one service a Sunday” 
except during special liturgical seasons. 
“Organ is an old tracker 2m, sounds good— 
and plays like the deuce; also is extremely 
cold spot in winter.” 

Second example: 
$122,337. Total budget; 

10,000. Preacher's salary, 

6,600. Associate minister; 

4,400. Organist, 

2,600. Soloists, 

550. New Music and robes, 


PIPE ORGANS 
REBUILT 


fe the 


Finest Standards 








Francis J. Rybak & Co., Inc. 


4131 White Plains Road 
NEW YORK 66, N. Y. 
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100. Choir library & repairs, 
300. Organ maintenance, which makes 

7,950. For all music purposes. 

43,600. Missions, which again is much too 
high to be intelligent, though with a wealthier 
church it is not too unchristian, since they 
have the money and want to spend it on 
something or other. The correct 10% would 
be $12,234.; the $31,366. saving would do 
infinitely greater Christ-like good if it were 
distributed to poor people in the church's 
family or vicinity. 

LUTHERANS GAIN 
Evangelical Lutheran Church announces gains 
of 31,319 members last year, a new total of 
872,319; they are one of four Lutheran de- 
nominations. About time for all four to get 
together, isn’t it? 

WEST POINT 
Cadet Chapel has installed a memorial win- 
dow to the four chaplains who went down 
with the ship in the second democrat-made 
worldwar, Feb. 3, 1943. One was Catholic, 
one Jewish, two Protestants; all were heroic 
Americans. 

CATHOLICS GAIN 
As of Jan. 1, 1952, the Catholic Church 
reached a membership of 29.407,520 in 
America; largest Catholic city is Chicago, next 
in order are Boston, New York, Philadelphia, 
Newark, each passing the million mark. 

METHODISTS LOSE 
Methodist Church of the New York district 
lost 844 members last year though 4,027 new 
members joined; 107 of the 350 churches 
were unable to meet their “world service 
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appointment’’ quotas; total benevolences for 
1952 are set at $86,997. 

PRESBYTERIANS GAIN 
The Presbyterian Church in U.S.A. gained 
267,000 members during the past five years; 
in a recent ten-year period the Presbyterians 
lost 6,010 members but now they're gaining 
at the rate of a thousand a week; for six 
consecutive years they've been erecting one 
new church each week. Their boss, the 
moderator (Mr. Elmer take note) traveled 
90,000 miles during his year of office. 

DEWEY WARNS THEM 
Thomas E. Dewey, invited to, address the 
Episcopal convention, Lake Placid, N.Y., May 
7, 1952, said: “It is a paradox to me that 
there should still be a number of Christian 
clergymen who have been so gullible as to 
accept substantial portions of communist 
dogma and propaganda in world affairs. If 
freedom of religion is going to survive in 
this world, it will survive only if the present 
flood-tide of communism begins to ebb. The 
very acceptance of communism is a denial of 
the existence of God.” 

CLOKEY’S “THE TEMPLE” 
was presented by Edward H. Johe, June 1, 
1952, in his First Congregational, Columbus, 
Ohio; to prepare his congregation for it he 
presented in his May 25 6-page printed cal- 
endar a full page of information about the 
cantata, including comments by Dr. Clokey 
and comments by four of his choristers with 
biographical notes about each of them—one, 
for example, being assistant professor in the 
music department of a university. 
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THE ORGOBLO 


QUIET—Smooth air flow and light-weight balanced impellers oper- 
ating at low peripheral speeds. 


EFFICIENT—Uses power in proportion to amount of air delivered. 
Maintains constant pressure at all loads without surges and 


LONG LIVED—All metal—built like a bridge; yet as simple as a 


desk fan, with wide clearances, low speeds and only two 


IDEAL PERFORMANCE—Smooth, reliable air power without 


surges. Endorsed by leading organists and organ manufac- 
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HARTFORD 























170 


LeROY V. BRANT 
A politician in the organ profession 

We wish there were a lot more like 
him. “I am a member of the Republican 
Central Committee here, this day am filing 
for 1952 primaries, shall probably be elected. 
Also have my telephone listed for co-use 
under Republican Central Committee, get 
many calls; most of the people who call are 
angry at Truman etc.’ 

He is founder & director of the Institute 
of Music, San Jose, Calif.; was organist of 
Trinity Episcopal for 24 years, retiring when 
the Institute began to take too much of his 
energies; has been conductor of the San 
Jose Municipal Chorus for the past 28 
years; is conductor of the Choral Guild: 








Frederick Marriott | 


Organist & Carillonneur 


| Rockefeller Memorial Chapel 
University of Chicago 














UELLER, C. F.. 


COMPOSER - ORGANIST - CONDUCTOR 
Anthems of Distinction 
MONTCLAIR NEW JERSEY 




















- Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 


Organist 
First Baptist Church 


Lieut. 6. M. Nichols 


ORGANIST & CHOIRMASTER 
The St. Dunstan Boy-Choristers 
The Citadel Cadet Chapel Choir 

St. John’s Lutheran Church 


Charleston, South Carolina 
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JACK EDWIN ROGERS 


DIRECTOR OF MUSIC 














CC. Albert Scholin 


M. M. 


Organist-Composer 


Kingshighway Presbyterian Church 
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LeRoy V. Brant 


lecturer on travels for the Travelers’ Club; 
on the side is a camera enthusiast; has made 
colored transparencies of northern Europe, 
Helsinki, the home of Sibelius, Stockholm, 
canals & windmills of Holland, etc., flying 
over 25,000 miles to make the photos; he 
did “The Messiah” in the Scottish Rite 
Temple and a program of the music of 
Ernest Bloch in the young artists series in the 
First Unitarian, San Francisco. He has been 
a guest of Sibelius, Carlos Chavez, Ernest 
Bloch; Sibelius wrote of him, “I have heard 
him improvise in my own home and regard 
him highly as a musician and as a friend.” 

But this sketch began because of politics. 

“ig Brant did much work in the W.P.A. out- 
“but never accepted a penny” of its money. 

"What I do I do because I believe in 
America, hate graft, and fear bureaucracy. I 
ran second high man on the ticket two years 
ago, much to my surprise, for I did not 
dream that 33 years in the organ field would 
make a man popular with the general elec- 
torate. I never asked for and would not ac- 
cept any political preference or salaried job.” 

One of his pupils gave a concert and 
“raised over $200. for herself last night; 
sweat is good for people.” 

All of which T.A.O. presents to its 
readers as ideal conduct for all professional 
organists; take an active part in the fight for 
the restoration of decency in American poli- 
tics; fear & hate socialism, and work against 
it as the most vicious enemy the music world 
ever faced; figure out what you can do for 
your community and nation, rather than what 
you can make them give you. And don't 
ever be fooled by the pacifist’s attempts to 
tell you only music is your concern and that 
socialism & politics have nothing to do with 
you; they are robbing you of everything you 
have a right to. Be as artistic as you can, 
but at the same time be a man & citizen— 
and fight American corruption from the in- 
side, just as Mr. Brant has been doing. He 
is leaving his mark on the community, for 
the good of all; it will be a better America 
for his having lived in it. Can the rest of us 
say as much for ourselves? 


ROBERT M. WEBBER 
of Chicago has been appointed to St. Luke's 
=a oe San Francisco, beginning Aug. 1. 
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NEW ORGANS 
T.A.O. invites for the record the facts 
about new orgars, contracted for or newly 
installed, with the customary details—place, 
builder, number of manuals and stops, date 
of dedication or contemplated installation 
name of organist, etc. Normally the stop. 
lists should come only from the builder 
after the installation has been completed, 


ie-_ 








Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 
Management: Colbert-LaBerge Met. 














Harold Schwab 


Boston, MASSACHUSETTS 

















A.A.G.O., Ch.M. 
Cascade College 
Multnomah School of the Bible 
Portland Symphonic Choir 
Portland Symphony Orchestra 
Portland, Oregon 


WILLIAM TEAGUE 


Organist - Choirmaster 


Saint Mark’s Episcopal Church 


Shreveport, Louisiana 


| Lauren B. Sykes 


























Dillon Throckmorton, Jnr. 


ORGANIST — COMPOSER — PIANIST 
Musical Director & Advisor 
Music for Orchesis Recordings 


for concerts & information write 
P.O. Box 1121, Long Beach, Calif. 














Gordon Young 


FIRST METHODIST CHURCH 
“The Cathedral of Methodism” 
Tulsa, Oklahoma 




















| University of Chattanooga 





ISA McILWRAITH 


M.A., M.S.M., A.A.G.O. — Organist and Choirmaster 
— Chattanooga, Tennessee 
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Lieutenant 
Stanley T. Adams 
Medal of Honor 


te FEBRUARY 
NIGHT, Lieutenant 
Adams was on a bitter- 
& ly contested hill near 
Sesim-ni, Korea. Out of 
the earth some 150 Communist troops 
rose up. Ordering fixed bayonets, the 
lieutenant, with only 13 men, leaped 
up and charged furiously. He was 
knocked down by a bullet. Three 
hand grenades bounced off his body, 
exploding nearby. But when Adams 
and his squad were through, there 
were only 50 Communists left — and 
they were dead. 

“Nobody likes war,” says Stanley 
Adams. But today the surest way to 
invite a war is to be weak. Twice in 
the last ten years Americans have let 
their guard down. And the Philippine 
and Korean graveyards are filled with 
men who paid the price for it. 

“Please don’t make that tragic mis- 
take again. Help make your country 
stronger—by buying more and more 
United States Defense Bonds. Put 
your bond-power behind our fire- 
power, now—and together we'll keep 
America at peace!” 

* * * 


Remember that when you’re buying bonds, 
you’re also building savings. Remember, too, 
that if you don’t save regularly, you generally 
don’t save at all. So sign up for bonds today 
in the Payroll Savings Plan where you work, 


or the Bond-A-Month Plan where you bank. 


Peace is for the strong... 
Buy U S Defense Bonds now! 


The U.S. Government does not y for this ad. 

is publication 
in cooperation with the Advertising Council 
and the Magazine Publishers of America. 


——_ 





BE YOURSELF—FOLLOW NO LEADER 


EVENTS-FORECAST 
Madison, Wisc., July 29-31, University of 
Wisconsin “workshop in composition,” no 
fees charged, composers can play their works 
on the piano or by tape-recording, or see 
them projected on a screen for analysis and 
criticism. 

Berne, Switz., Aug. 30 to Sept. 4, inter- 
national congress on church muic, lectures 
and recitals by Lady Jeans (Susi Hock), 
Virgil Fox, Flor Peeters. 

A whole flock of music events are outlined 
in a booklet obtainable from European Travel 
Commission, Box 331, New York 10, N.Y., 
in Aix-en-Provence July 11-31, Bayreuth July 
23 to Aug. 25, Berlin through September, 
Besancon Sept. 4-14, Bordeaux May 15-25, 
Florence May to June 20, the Hague June 
5 to July 4, Lucerne Aug. © to Sept. 2, 
Munich July 20 to Ane. 17. Paris, Perugia, 
Strasbourg, Venice. Wiesbaden, and others. 

ANOTHER TRIUMPH 
“Have achieved another triumph with mv 
board of trustees for future recitals; got 
them to remodel the altar-choir railing so as 
to be completely removable in one or five 
sections clear across the chancel, leaving the 
console in plain view of the audience front 
and center. Cost was $175. Now we'll hear 
and see the artists in our recital series. My 
vesper series goes on with average attendance 
of 150 and offerings around $55.00 each 
time; should be able to get my 73-note Trum- 
pet in about two vears at that rate. Such 
is life when millionaires have all their 
money taxed away from them.” 

RK. J. S: PIGOTT 
has been awarded the 1952 Egleston Medal 
for distinguished engineering achievement, by 
the Columbia University School of Engi- 
neering. ‘He has contributed widely to the 
design and construction of central steam 
power stations and industrial plants.’ He 
has long been a T.A.O. subscriber keenly in- 
terested in the organ. 

F. J .QUINBY 
is president of the Branford Electric Rail- 
way Association Inc.; Short Beach, Conn.. 
where the Association maintains 114 miles of 
track on its own right-of-way along the shore 
of Long Island Sound, and a lot of old elec- 
tric trolley-cars acquired as museum pieces 
from all over the country. The Association 
recently published an illustrated 24-page 
booklet; it maintains its properties and on 
festive occasions gives properly accredited 
persons a ride through its picturesque 
property. You can be a trolley motorman 
for $1200 a year after paying an initiation 
fee of $10.00 and taking a qualification cer- 
tificate for $5.00. Lots of fun. That's an 
expensive hobby, buying an old _ trolley-car 
in Los Angeles, transporting it to Connecticut, 
then maintaining it in good operating condi- 
tion, with tracks, switches, bridges. trestles, 
carbarn. powerhouse, clubhouse, and all the 
rest. {f you're a millionaire. ioin up. 

ROBFRT MAXWELL STOFFR 
picked Pop’s busiest dav of the year to ar- 
rive—Easter Sunday with three services— 
leaving Pop ‘a complete wreck.” Father 
Robert M. Stofer completed vesper service in 
the Church of the Covenant, Cleveland, 
and arrived at the hospital at 6:30; Robert 
Maxwell Stofer decided to let him stew for 
a while, timing his debut for 8:43. Vital 
Statistics: & pounds, 15 ounces. He'll be 
a spoiled child all right; he’s the first to 
grace the Stofer family. 


FOR THE RECORD 

Personal items desired for publication in 
these pages as a permanent, indexed record 
of organists, builders, and composers, in- 
clude births, deaths, earned or honorary 
degrees, marriages, changes of position or 
activity, inventions, premieres of major 
works, tours of established recitalists. 


PEABODY CONSERVATORY 
announces the M.Mus. degree for majors in 
church music, beginning with the new school 
term opening Oct. 2, under the supervision 
of Richard Ross with an associate faculty of 
Fr. Joseph R. Foley, Ifor Jones, George 
Markey. Candidates for the new degree must 
have completed requirements for a Mus.Bac. 
in organ, piano, or voice. In addition to 
the usual courses, the students will have op- 
portunity to attend rehearsals and services of 
all denominations. 

NASHVILLE, TENN. 

West End Methodist now has its new 3-58 
Moller; part of the Great is separately en- 
closed and provision is made for an 8-stop 
Antiphonal when the congregation can afford 
it; stoplist in later pages. 

SPOKANE, WASH. 

Westminster Congregational dedicated _ its 
3m Moller May 19, 1952, in recital by George 
L. Scott in a program of French & German 
music. Mr. Scott is now on the faculty of 
Washington State College where the organ is 
being rebuilt by Chester A. Raymond. 

IRREVERENTLY 
1. Little Church that Dodged the Issue; 

2. St. John the Unfinished ; 

3. Little Jimmy; 

4. Peale’s Pile; 

5. Church of Celestial Snooze. And don't 
blame this on T.A.O.; a New York organist 
furnished this list of nicknames for prominent 
New York City churches for readers to iden- 
tify. 

GOOD IDEA 
Argentine government inspectors found a 
Buenos Aires nightclub using only 33% 
music by Argentine composers and promptly 
closed the joint for 30 days; law says all 
such must use 50% native music. Apply that 
to American orchestras and all the dear little 
foreign conductors will be out of a job and 
have to scamper home and try to make a 
living there—if they can. 

HOORAY 
Hudson Valley Art Association held an ex- 
hibition of 350 paintings and statues—con- 
taining absolutely no “abstractions or non- 
sense pictures.’ The president of H.V.A.A., 
bless him, said the public was “fed up with 
psychopathic art.” And W.A.G. says T.A.O. 
should similarly exclude that type of “music” 
from its pages. 


FOR SALE 
A used two-manual Hall Organ with 
twelve stops and 714 pipes. Ve.y reason- 
able. Third Christian Reformed Church, 
68 Haledon Ave., Paterson 2, New Jersey. 








| Church of 
‘SAINT MARY THE VIRGIN | 


NEW YORK 


ERNEST WHITE 


Musical Director 
EDWARD LINZEL 
Choirmaster and Organist 


For recitals by these players 
address 


West 46 St. — New York 19 
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; AGRGANISTS 


* scene elsewhere ‘in this issué.) 
AKIN: Nita, Mus.Doc. ¥ 
wis McGregor Aye..'‘ Wichita Falls. 
OLD, Heinz, Mus.Doc.* 
BAKER, Robert, Sac.Mus.Doc.* 
4-Henry $é., mepokiey 24 N.Y. 
BA ‘"Walte Mus.B. 
tWest 69th St. New-York 2 N.Y. 
BARKER Cyril, Ph.D. (Mus.), 
BEYMER, Paul Allen* 
BIDWELL, Marshall, Mus.Doc.® 
BIGGS, E. Power 

53 Highland St., Cambridge 38, Mass. 

BIGGS, Richard Keys.* 
BLANCHARD, William G.* 
BUSH, Martin W.* 
CALLAGHAN, John F., M.Mus.* 

CALLAWAY, Paul 

Washington Cathedral, Washington 16, D.C. 
CLARKE, Charles Harlan* 

CLOKEY, Joseph W., Mus.Doc. 

Box 43i, Claremont, Calif. 
COATS. Donald* 
coci, bmg 

Studio of Organ, 175 W. 72, New York 23, N.Y. 
COLBERT. LaBERGE CONCERT MGT., 

205 West 57 St., New York 19, N.Y. 

COMBS, Elizabeth M.* 
COOPER, Harry E., Mus.Doc., F.A.G.O. 
Meredith College, Raleigh, N. C. 

CRAIGHEAD, David, Mus.Bac 

585 E. Colorado St., a 1, Calif. 
CROZIER, Catharine 

Eastman School of Music, 
DARNELL, Grace Leeds* 
DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 

St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc 
DORR, Wm. Ripley* 

DUNKLEY, Ferdinand 

Loyola University College of Music 

1915 Calhoun St., New Orleans 18, La 
EDMUNDSON, Garth 

New Castle, Pa 
EICKMEYER, Paul H, M Mus * 
EIGENSCHENK, Dr. Edwara 

Kimball Hall, Chicago 4, Ill 
EINECKE, C. Harold, Mus Doc * 
ELMORE, Robert* 

130 Walnut Ave., 
FARNER, Eugene A. +" 
FERRIS, Isabel Dungan 

Wilson College, Chambersburg Pa 
FINK, Harold* 

FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FISHER. Wayne 

College of Music of Cincinnati 
FOX, Virgil 

490 Riverside Drive, New York 27, N.Y. 
GARABRANT, Maurice, M.S .M.* 
GARDEN, Charlotte, Mus.Doc. 

Sunnybrook Road, ne Ridge, N.J. 
GILES, The Rev. Hu 

593 Park Ave., al York 21, N.Y. 
GLEASON, Harold 

EASTMAN SCHOOL OF MUSIC 

Rochester 4, N. Y 
GOLDSWORTHY, William A.* 

500 Kappock ‘St., New York 63, N. Y. 
GREENFIELD. Alfred* 

HARRIS, Ralph A., Mus. Doc 

University of Miami, Coral Gables 46, Fla 
HAVEY, Marguerite* 

HENDERSON, Charles 

First Presbyterian Church, Wilkes-Barre, Pa. 
HERBERT, Oliver, Mus Doc.* 

HILLIAR, Edgar 

Saint Mark's Church, Mount Kisco, NY. 

HOLLISTER, Horace M., M.S.M.* 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 

KETTRING, Donald D., M.S.M 

East Liberty Presbyterian, ‘Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur* 

Trinity Cathedral, ene 15, Ohio 
LaBERGE, Bernard R., 

175 West 72nd St., New York 23, N.Y. 
LEWIS, James Winship*® 
LINZEL, Edward* 

MACFARLANE, Gilbert* 
MAEKELBERGHE, Augus'!* 
MARKEY, George 

40 Gowen ircle, Philadelphia 19, Pa 
MARRIOTT, Frederic 

University of Chicago, Chicago 37, Ill. 


MARSH, William J. 
3525 Modlin Ave., Fort Worth 7, Texas. 
MASON, Marilyn 
375 Riverside Drive, New York, N.Y. 
McCURDY, Alexander, Mus.Doc. 
546 South Bowman Ave., Merion, Penna. 
McILWRAITH, Isa* 
MEANS. Claude, F.A.G.O., F.T.C.L. 
Christ Church, Greenwich, Conn. 
MIRANDA, Max Garver, B.M. M.A.., 
First Congregational Church 
Rocky Mountain College, Billings, Montana. 


Texas 


Wayne, Penna 


Rochester 4, N.Y. 


AA.G.O. 


MORGAN, Catharine 
705 Stanbridge St., Norristown, Pa. 
MUELLER, Dr. F.* 
MUELLER. Harold* 
MURPHREE, Claude L., F.A.G.O.* 
NICHOLS, Lieut. G. M.* 
NIES-BERGER, Edouard 
Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, Brooklyn. 
Conductor, Nies-Berger Chamber ne 
63 West 55th St.. New York 19, N.Y 
NOEHREN, Robert 
University of Michigan, 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 
Calvary Episcopal : New York 10, N.Y. 
OWEN, Frank K., Mus.B 
St. ‘Luke's Church, Kalamazoo, Mich. 
OWEN, Robert* 
PERRY, Roy* 
PICHE, Bernard 
27 Forest St., 
POISTER, Arthur 
Syracuse University, Syracuse, N.Y. 
PORTER, Hugh, Sac.Mus.Doc. 
99 Claremont Ave., New York 27, N.Y. 
PRINCE-JOSEPH, Bruce 
1639, W. Adams Blvd., Los Angeles 7, Calif. 
PURVIS, Richard* 
RAFTER, Douglas L., A.A.G.O. 
St. Paul's School, Concord, N. H 
First Congressional Church, Manchester, N.H. 
REDRIC, Cora Conn, Mus.Doc.* 
ROGERS, Jack Edwin*® 
ROSS, Richard 
1316 Park Ave., Baltimore 17, Md 
SCHMIDT, Robert W. Organist-Choirmaster 
St. James Episcopal Church 
3903 Wilshire Bivd., Los Angeles 5, Calif. 
SCHOLIN, C Albert, M.M.* 
SCHREINER, Alexander 
1283 E. So. Temple St., Salt Lake City 2, Uta 
SCHUMACHER, Marie* 
503 Carleton Road, Westfield, N.J. 
SCHWAB, Harold* 
SCOTT, J. Sheldon* 
SEIBERT, Henry F., Mus.Doc. 
51 Highbrook Avenue 
Pelham, New York 65 
SEUBOLD, Clarence L.* 
SMITH, Graham W.* 
SPELMAN, Leslie P. 
University of Redlands, Redlands, Calif. 
STOFER, Robert M., M.S.M.* 
SUTH ERN, Orrin Clayton 1i* 
SWARM, Paul 
Post Office Box 7, Decatur 60, Illinois 
SYKES, Lauren 8.* 
TEAGUE, William 
THROCKMORTON, Dillon, Jr.* 
VAN REES, Cornelius 
Organist & Director of Music 
Baptist Temple, Brooklyn, N.Y. 
WALKER, Charles Dodsley* 
Church of the Heavenly Rest 
Fifth Ave., & 90th St., New York 28, N.Y. 
WALTER, Samuel 
226 Bay State Road, Bcston 15, Mass. 
WARD, Herbert Ralph 
First Presbyterian, Ridgefield Park, N.J 
WEINRICH, Carl 
16 Prospect Ave., Princeton, N.J. 
WELLIVER, Harry B.* 
WHITACRE, Arden 
39 Rue Leopold, Malines, Belgium. 
WHITE, Ernest* 
145 West 46th St., New York 19, N.Y. 
WILLIAMS, Julian 
242 Walnut y ai. Penna. 
WING, G. Russell, M.S.M 
YOUNG, Gordon E.* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 
. Nonprofit ——— 
and "ae — 


Ann Arbor, Mich. 


Lewiston, Maine. 


r 60, Illino’ 
CONCORDIA PUBLISHING HOUSE 
58 S. Jefferson Ave., St. Louis 18, Mo. 

FISCHER, J. Fischer & Bro. 

119 West 40th St. vag —. 18, N. Y. 
GRAY, The H. W. Gray C 

159 East 48th St., New York 17, N.Y. 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 


CONSERVATORIES 


OBERLIN CONSERVATORY 
Oberlin, Ohio 

WESTMINSTER CHOIR COLLEGE 
Princeton, N.J 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 


, 


Richmond Staten Island 6, New York, N.Y. 


BILLINGS, Charles E. 
Medical Center, 477 First Ave., N.Y. 16, N.Y. 





DIGGLE, Dr. 
266 S. Citrus Ave., 
DUNHAM, Rowland W., Dean 
University of Colorado, 
VAN BRONKHORST, Charles 


Roland 
Los ma. i. ot M 

oO sh 
Boulder, Cole. 


1216 Spruce Ave., Chico, Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 
ain Office, Boston nr. Mass. 
Chicago: See Oak 
Los Angeles 6: 1620 South Wilton Place. 
New York 19: 17 West 57th St. 
Oak Park: 1018 Mapleton Ave. 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York 18, 522 Fifth Ave. 
CASAVANT FRERES 
St. Hyacinthe, P. 9., Canada 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont 
HILLGREEN, LANE & CO. 
Alliance, Ohio 
KILGEN, Alfred G., Inc. 
1639 Adams. Bivd., Los Angeles 7, Calif. 
— OROAN co. 
362 W. Florissant Ave., St. Louis 15, Mo. 
MeMANIS, The Charles W. McManis Co., 
h& Seg Ave., Kansas City 2, Kans. 
MOLLER P. Moller Inc. 
Main Omce. Hagerstown, Md. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
SCHANTZ ORGAN CO. 
Orrville, Ohio 
WICKS ORGAN CO. 
Highland, Illinois 


EQUIPMENT 


Blowers, see Spencer-Turbine 
Electric-Action, see Reisner 
ton Current, 4 Orgelectra 
a —— Co., , Chimes 
5 Casitas Ave., rs “Angeles 39, Calif. 
ORGAN SUPPLY co RP., Organ parts & supplies 
540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key- Action Current 
6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 
Maas Organ Co. 
a The W. H. Reisner Mfg. Co. 
ction Rac of all kinds 


Md. 
sreinagerte TURBINE CO., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9-8402 
HIGGINS, Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, peslateniat 
325 College Road, New York 63, ‘N.Y 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 
44 Spring Street, Eneaatan, N.J. 
RYBAK, Francis J., 
Repairs, tuning, a and rebuilding 
4131 White Plains Road, New York 66, N.Y. 
SCHLETTE, Charles G 
Church organs rebuilt, tuned, repaired yen 
contracts; blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm 9-394 


ARCHITECTS 


BARNES. William H., Mus 
wher North St. Louis jae eeckte, Illinois 
es Paul N. & Co., Repr. Aeolian-Skinner 
P.O. Box 685, Oklahoma City, Oklahoma. 
RICHARDS, Emerson 
Atlantic City, N.J 


ELECTRONICS 


ACADEMY ORGAN SERVICE 
Repairs and service on any make of electronic 
musical instrument 
4131 White Plains Road, New York 66, N.Y. 
BALDWIN PIANO CO 
A wow 4 2, Ohio 
N 


3015 Ave., Los Angeles 39, Calif. 
WURLITZER, The Rudolph Wurlitzer Co. 
North Tonawanda, ; 
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